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The Architecture Machine Group/MIT: Aspen
Interactive Movie Map, 1978-1981. Stills.
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ASPEN. MOWIE MOl

The Architecture Machine Group/MIT: Aspen Interactive Google-Streetview.
Movie Map, 1978-1981. Aufnahmesituation.




The Architecture Machine Group/MIT: Aspen Interactive Movie Map, 1978-1981. Installationsansicht.
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COOPES The Architecture Machine Group/MIT: Aspen
i Interactive Movie Map, 1978-1981. Stills.
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The Architecture Machine Group/MIT: Aspen Interactive Movie Map, 1978-1981. Stills.

“DEMO

OR DIEY”

Source: This was the approach championed by Nicholas Negroponte
which vaulted his MIT Media Lab to the forefront of IT-multimedia
innovation. It was his successful alternative to the traditional
MIT-academic “publish or perish.” Negroponte’s rapid-prototyping
version was emblematic of the times and the pace and the enormity
of the opportunity. (NYTimes/0426.11)
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Gyorgy Kepes: Selbstportrat, 1931. Fotografie.
ca. 1937-40, 7,62 x 6,35 cm.

Sessions

of the

Broschure fur die School of Design in
Chicago, geleitet von Laszlé Moholy-Nagy,
1941.




GYOREY KEPES

Gyorgy Kepes: The Language of Vision:
Painting, Photography, Advertising-Design,
Paul Theobald: Chicago 1944.

(2. Aufl. 1964).
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LANGUAGE OF VISION
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Gyorgy Kepes: The Language of Vision: Painting, Photography, Advertising-Design, Paul Theobald: Chicago 1944,

S. 46-47.
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Gyorgy Kepes: The Language of Vision: Painting, Photography, Advertising-Design, Paul Theobald: Chicago 1944,

S. 28-29.
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Gyorgy Kepes: The Language of Vision: Painting, Photography, Advertising-Design, Paul Theobald: Chicago 1944,
S. 112-113.
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Tha Man-Made Object

b g B

Gyorgy Kepes: Vision + Value Buchserie, 7 Bande, 1965-1966.

Luigi Nervi: lllustrationen zum Palazzo dello Sport, 1966. Eine Kathedrale in Australien wird einem
Rontgen-Diffraktionsmuster von J.T. Norton gegentbergestellt.




08.01.2019

Gyorgy Kepes: The Nature and Art of Motion, Braziller: 1965. Serie: Vision + Value.

 — : =

Gyorgy Kepes: The Nature and Art of Motion, 1965. Seiten aus dem Buch.
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Gyorgy Kepes: The Nature and Art of Motion, 1965. Seiten aus dem Buch.
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Gyorgy Kepes: The Nature and Art of Motion, 1965. Seiten aus dem Buch.
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Gyorgy Kepes (Hg.): The New Landscape
in Art and Science, Paul Theobold:
Chicago 1956.

Gyorgy Kepes = (I ]

..;....d...‘

Beitrage von
Naum Gabo (Kunstler) the “e
Bruno Rossi (Physiker)
Siegfried Giedion (Historiker)
Richard Neutra (Architekt) |
Heinz Werner (Psychologe)
Norbert Wiener (Kybernetiker)
Charles Morris (Schriftsteller)
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Kepes, Gyorgy. New Landscapes in Art & Science, 1956.
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Transversaler Schnitt durch Holz,
Fotografische VergréRerung durch das
Department of Special Collections,
Stanford University Libraries.

Gyorgy Kepes: The New Landscape,
1951. Ausstellung an der LIMU School of
Art and Design on Duckinfield Street, bei
Brownlow Hill.

p -

Cantor Museum auf dem Stanford Campus.

Gyorgy Kepes: Lichtenberg figures:
A. R. von Hippel (1951).

08.01.2019
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To Members of the Faculty:

June 1, 1967

o of a Center for Advanced Visual Studies

lam :
and the Iﬂpnhlmem of Professor Gymgy Kepes as its Director. The Center will bring welllﬂ

with enginc and scienti

mature artists, sculptors and film-makers to ¢
jecmwh.ir.hllmsmmﬂh:uﬁ 0

Studies in the Fine Arts,
during its first year, and reconsd
supporting facilities is proceeding

‘The Center was conceived
discussion and planning. He has
since joining the Faculty twenty ye:

volumes of his Yision and Value ser

As a painter, Professor Kep
in twenty-eight permanent collection
creative intercsts have Leen wide-
feet high, to be installed in the San F
He executed a mobile light mural for
“Light as a Creative Medium, "' at the
sity, in 1966, [n the Center for Advang
creative use of light, Other areas to b
and the role of visual signs in artis

Born in Hungary in 1906
wdapest. In 1930 he went to B

the Graham Foundation for Advanced
ovided funds for the support of the Center
:r Technology Store to provide studios and

with L. Moholy Nagy on (|

o many members of the Faculty. 'muewﬂm
no course work is planned.

and is the product of many years of
in the convergence of science and art
development of our program in visual

snce (1951), cq‘mmnrlng_Mmu in nature

wmpnnry classics.
oguition. His works are included

or the Visual Arts, Harvard Univer-

s he will give special attention to the

Grundungsurkunde fir
Fine Arts in das CAVS, 1.6.1967.

! graphic designs

Gyorgy Kepes:

Gyorgy Kepes: Hand and Magnet
Photogram, ca. 1939-40.

Photogram, 1939-1940.

08.01.2019
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Gyorgy Kepes: Light Mural, 1950. Neonrdhren. In Auftrag von Radio Shack in Boston.

Gyorgy Kepes: Programmierte Lichtarbeit fur eine AuRenmauer fur KLM, 5th Ave office, New York 1959.
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Gyorgy Kepes:
Modular Metal Mural,
1963.

Installationsansicht der Ausstellung
“Exploration”, 1970

Gyorgy Kepes: Luminous wall for

Boston Harbor Bicentennial, 1964-65.

Modell fir die Effekte einer
vorgeschlagenen beleuchteten Wand
von einer Meile Lange.
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Grundungsurkunde fir
das CAVS, 1.6.1967.

Ankundigungszettel fir eine Veranstaltung von Joan Brigham und Stan van der Beek, undat.
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Campus am MIT in Cambridge, Massachusetts.
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Unbek. The Charles River Project, CAVS Archiv.

08.01.2019
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Unbek. The Charles River Project, CAVS Archiv.

Nomeda und Gediminas Urbonas: River runs, 2012.
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Campus am MIT in Cambridge, Massachusetts.

Protestmarsch uber den Charles River unter Otto Pienes Sky Art wéhrend eines Moratoriums, den Krieg
in Vietnam zu beenden, 15.10.11969. Wiederabgedruckt in: “Technique”, vol. 86, MIT Class of 1970
Jahrbuch.
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Janet Brown, Martin Brown, Jill Hill u.a.:
War Incorporated: The Complete Picture of
the Congressional-Military-Industrial-
University Complex, Berkeley ca. 1970.
Cover.

INCORPORATED

Complete

Picture

100

Anzeige in der MIT-Zeitschrift Tech, 23.4.1971.
Kepes’ Name erscheint in der fiinften Kolonne.

The War in Indochina must be stopped.!

i, il b o th L. ommnity, befeve o 1 bl e o B seid i e gt of
e Flrwing ot Trnaty of Fuae etmnen, fhe powple of the Usitnd Stsis, S Viimam, e St ¥imimam.

& A Joint Treaty of Peace 2

BETWEEN THE PEOPLE OF THE UNITED STATES
SOUTH VIETNAM & NORTH VIETNAM

TN 4 PRACE SCTTVITY 0 vOUR g

AL CEVTER Tebphmams & %401 & PHE
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Gyorgy Kepes' Biro am MIT 1967.

Grundriss der Werkstatt im Erdgeschoss des MIT Gebaude W11, das das CAVS 1968 bezog.
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Grundriss des MIT Gebaudes W11
mit dem CAVS, 1985. Das
Erdgeschoss zeigt Studios,

] Blrogebaude und Raumlichkeiten,
die sich die Personen teilten.

/ navensy St

1

Ivan Massar: Portréat von Gyorgy Kepes im CAVS am MIT, 1967.
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Fellows von CAVS

Otto Piene
Vassilakis Takis
Harold Tovish

V.I.n.r.: Otto Piene, Gyorgy Kepes und
Harold Tovish am MIT Center for
Advanced Visual Studies, Cambridge
1968.

Takis: Antigravity, 1968.
Elektromagnetische Skulptur.
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Takis: Signals
(Serie 2),
1968.

Studio von
Takis am
CAVS, 1968.

I

-l

Takis in seinem Studio im CAVS, 1968.
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VENICE 9+

PROPOSITION  for using bhe . enorimous
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anda creaiing electric power,
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ana push «f with your Fiager
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Takis: 0.T., 1957. Blaupause.

Hemmsqge 4 Mareel Ouchamp
Celobesr B, 126 Takis

wheel

YTHE PERPETUAL MOVING
DICYCLE WHEEL oF
HMARCEL DUCHAMPT

r AR |
rerpetual oscrlation

Takis: Hommage an Duchamp, 8.10.1968. Blaupause.
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Otto Piene: Manned Helium Sculpture, 1969.

Fellows von CAVS

Otto Piene
Vassilakis Takis
Harold Tovish

Jack Burnham
Ted Kraynik
Wen-Ying Tsai
Stan VanDerBeek

08.01.2019
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Gyorgy Kepes, Tom McNulty, O. Stevens:
The Nightscape of the City, 1967.
Lichtinstallation fur die 14. Triennale di
Milano, 1967-68.

Fellows von CAVS

Otto Piene
Vassilakis Takis
Harold Tovish

Jack Burnham
Ted Kraynik
Wen-Ying Tsai
Stan VanDerBeek

Maryanne Amacher
Joan Brigham
Lowry Burgess
Peter Campus
Harriet Casdin-Silver
Muriel Cooper
Douglas Davis

Joe Davis

Juan Downey

Paul Earls

Luis Frangella
Elizabeth Goldring

Vin Grabill

Michio lhara

Bernd Kracke

Piotr Kowalski
Shelley Lake
Charlotte Moorman
Antoni Muntadas
Juan Navarro Baldeweg
Keiko Prince
Yvonne Rainer
Friedrich St. Florian
Alejandro Sina

Alan Sonfist

Aldo Tambellini

Krzysztof Wodiczko
Judith Barry
Damon Rich

John Malpede
Michael Smith
Fritz Haeg

Vito Acconci

Mel Chin

The Lost Highway Expedition
Bill Seaman
Tamiko Thiel

Don Ritter

Luc Courchesne
Bill Parker

08.01.2019
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Maryanne Amacher, Luis Frangella, Keiko Prince / CAVS: Pigeon House, 1972. Fotomontage und Skizze der
Umweltskulptur.

Kollaborative Installation in der Lobby 7, MIT. Arbeiten von Gyoérgy Kepes, Paul Earls und Michio Ihara, 1974.
Foto: Calvin Campbell.

08.01.2019
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Michio
Ihara:
Wind, Wind,
wind, 1972.
Rostfreier
Stahl,
kinetische
Skulptur.
Foto:
Nishan
Bichajian.

Gyorgy Kepes, Paul Earls,
Mauricio Bueno: Flame
Orchard, 1970-1972.
Gas, Lautsprecher.
Musikkomposition von
Paul Earls.
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Edgerton beim Unterricht und im Studio.

Harold Edgerton: Milk Drop Coronet, 1957.
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John Goodyear am MIT, 1971.

0.A.: Can Art, Technology Relate?, in:
The State Journal, Lansing, 24.1.1971.
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Installationsansicht von Exploration, Hayden Gallery, Massachusetts Institute of Technology, 1970.

Gyorgy Kepes und William
Wainwright: Photoelastic Walk
interactive walkway, 1969. Photo:
Nishan Bichajian.
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Gyorgy Kepes und William
Wainwright: Photoelastic Walk
interactive walkway, 1969.

Otto Piene: Fleurs du Mal, 1969. Abgedruckt im
Ausst.Kat. Explorations, National Collection of Fine
Arts, Washington D.C. 1970
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Ted Kraynik: Video-
Luminar Light Mural
1969. Detail.

Explorations, Ausstellungsansicht in der Smithsonian Institution, Washington DC, April 1970.
Foto: Nishan Bichajian.
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Ausstellung “Explorations”, Installationsansicht in der National Collection of Fine Arts, Washington, D.C., 1970.

Wen Ying Tsai: Cybernetic Sculpture System kinetic sculpture CAVS Gruppenausstellung ,.Explorations“, 1970
in der MIT Hayden Gallery Cambridge.
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Wen-Ying Tsai: Cybernetic
Sculpture System No. 1, 1968.

Wen-Ying Tsai: Cybernetic Sculpture
System, 1969. Abgedruckt in Explorations,
Ausst.Kat., National Collection of Fine Arts,
Washington D.C. 1970.

iy g :
Lila Katzen: Liquid Environment, 1970. Abgedruckt im Ausst.Kat ‘““Exploration”: Art Weds Technology’, in:
Washington Post, 4.4.1970.
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Gyorgy Kepes' Ausstellung "Works in Review," um Boston Museum of Science, 15.5.-12.9.1973.

Gyorgy Kepes' Ausstellung "Works in Review," um Boston Museum of Science, 15.5.-12.9.1973.

08.01.2019
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Gyorgy und Juliet Kepes: Kinderzimmer-
design, in Cambridge, Massachusetts,
1949.

Gyorgy Kepes' Ausstellung "Works in
Review," um Boston Museum of Science,
15.5.-12.9.1973.

i

Gyorgy Kepes' Ausstellung “Works in Review,"
um Boston Museum of Science, 15.5.-
12.9.1973.

“"Glow Column," hangt von der Decke.

Foto: Nishan Bichajian.
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