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A SPECIAL MESSAGE FROM

LEONARDO

Dear Inge Hinterwaldner,

| hope you might be willing to put
your thinking hat on and help
Leonardo imagine our future over the
next 50 years! As a supporter of
Leonardo and our work, your input is
invaluable.

Leonardo will be celebrating its 50th anniversary soon,
marking the first published issue in 1968. How the world

has changed. And with those changes, many goals of Roger Malina
Leonardo's founders have been achieved. The Executive Editor
international art/sci and artftech communities of practice LeonardolSAST

are thriving; university programs for hybrid art-science-
technology professionals have emerged:; companies are
hiring "T-shaped" experts who bridge art, design, science
and engineering disciplines; and artists can now write
professionally about their own work, bypassing the art
critics who insisted in the 1960s that "if you can plug it in,
ffcan't be art Support Leonardo.
In a moment of euphoria, | suggested to our board that TODAY!

we declare success and close the organization down! But
our community still faces many problems and new
opportunities have arisen in a world that is being
disrupted by life-enhancing and life-threatening changes,
from digital culture to climate change.

It's at this significant time in Leonardo's evolution that we
are reaching out fo you as a member of our community of
aractice to ask for your heln and thouoht heqin
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Nr. | Datum Thema

1 16.10.2018 | Tinguely und Kltver - "Homage to New York”

2 23.10.2018 | Experimentelles aus den Bell Telephone Laboratories
30.10.2018 | entfallt

3 6.11.2018 | Computergrafik, Journale und Wettbewerbe

4 13.11.2018 | Maurice Tuchmans Initiative am LACMA (1966-1971)

5 20.11.2018 | 9 Evenings: theatre and engineering (1966)

6 27.11.2018 | Experiments in Art and Technology (E.A.T.)

4.12.2018 | entfallt

7 11.12.2018 | EXPO ‘70 in Osaka

18.12.2018 | EXPO *70 Teil 2 und Jack Burnhams Software 1970
Ferien

9 8.1.2019 | Gyodrgy Kepes und das Center for Advanced Visual Studies am MIT

10 15.1.2019 | Sky Art am MIT und Centerbeam

11 22.1.2019 | Art & Technology in Lateinamerika

12 30.1.2019 | Art & Technology in Kanada

13 5.2.2019 | Klausur
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Kinetische Kunst

Neuer Realismus
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Gelbes Manifest (manifeste jaune),
1955.

Initiator: Victor Vasarely.

MOTES POUR UN MANIFESTE

Manifeste des Nouveaux Réalistes,
27.10.1960.
Initiator: Pierre Restany.

Jean Tinguely: Rotozaza No. 2, 1967.
Geschweilites Alteisen, Plexiglas,
Holzelemente, Acrylglas, Fahrradkette,

Elektromotor 110 V, ca. 230 x 800 x 400 cm.

(wiederaufgefuihrt: 2010)

Jean Tinguelys "Rotozaza No. 3" im
Schaufenster des Warenhauses Loeb, Bern,
1969.
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Marcel Duchamp mit
Méta-matic no. 8 in
der Galerie Iris Clert,
Paris. Juli 1959.

Jean Tinguely: Méta-
matic no. 8 (Meta-
Moritz), 1959.

Jackson Pollock als exponierter Vertreter des Abstrakten Expressionismus.
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Jean Tinguely: Homage to New York, wahrend der Entstehung im Buckminster Fuller Geodesic Dome, New York
1960.
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Installation von Tinguelys Homage to New York im Garten des MoMA. Rechts hinten steht Rauschenberg, Mann
mit Hut und Schal: der Verwaltungsdirektor des MoMA, Richard H. Koch. Foto: David Gahr.

Jean Tinguely, Billy Kltiver und Rauschenberg am 17.3.1960 im Garten des MoMA, bei der Installation von
Tinguelys “Homage to New York”. Foto: David Gahr.
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Robert Rauschenberg: The Money Thrower for Tinguely’s H.T.N.Y., 1960. Elektroheizer mit Schwarzpulver,
Metallfedern, Zwirn und Silberdollar-Miinzen, 17.1 x 57.2 x 10.2 cm, Smlg. Moderna Museet, Stockholm
2005 Schenkung durch Pontus Hulten.

Jean Tinguely: Homage to New York, 1960.
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Jean Tiguely: Projektsklz fur Hoage to New

7 -

York, 1960. Bleistift auf Transparentpapier, 21,5 x 277 cm.

Jean Tinguely: Projektskizze fur Homage to New York, 1960. Bleistift auf Papier, 10,4 x 13,7 cm.
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Jean Tinguely:

Projektskizze
zu Homage to
New York,
1960. Bleistift
und Tinte auf
Papier, 33,6 x
45,7 cm.
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Méta-Matic wahrend der Entstehung im Buckminster Fuller Geodesic

Dome, Foto: Franny Breer.

Jean Tinguely: Fragment einer Méta-Matic-Zeichnung von Homage to
New York, 1960. Tinte auf Papier, 141 x 50 cm.
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Robert Breer: Homage to Jean Tinguely's Homage to New York (1960). Filmstill.

Robert Breer: Homage to Jean Tinguely's Homage to New York (1960), Filmstill.

16



Méta-Matic von Jean
Tinguelys Homage to
New York, wéahrend der
Entstehung im
Buckminster Fuller
Geodesic Dome, New
York 1960. Foto Franny
Breer.
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Notizen von Billy Kluver zu Tinguelys Homage to New York mit Angaben zur chemischen Zusammensetzung der
geplanten Raucheffekte.
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Klavier im geodasischen Dom, und beim Transport in den Garten.
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Jean Tinguely: Homage to New York, 1960. Foto: David Gahr.

Jean Tinguely: Homage to New York, 1960.
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Jean Tinguely: Homage to New York, 1960.
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Jean Tinguely: Homage to New York, 1960.

Jean Tinguely:
Homage to New York,
1960.
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The piano was to begin playing slowly as the flame on the keyboard
was lighted. But the step-up transformer had broken in transport, so the
motor had to be started directly at full speed. The result was that the
driving sling jumped the wheel on the piano as the motor started. | went
cold. No piano! Nervously, | tried to put on the sling. ‘‘Laisse-moi laire,
Billy,”" | heard Jean's voice say calmly. A fuse had blown, It was fixed.
The piano was working again, but only three notes were playing — three
sad notes. Some slings had been lost. | saw nothing but the machine.
The audience was invisible.
After three minutes, the first meta-matic went on. But Jean had reversed
the sling so the paper was rolling up instead of down. It was a bizarre
eftect. Earlier he had with great care put the paper in order and fixed
the arm. The audience must have expected a lot from this machine. To
make the situation more incredible, the motor driving the arm had not
been reconnected. Thus, even if Jean had put the sling on correctly, the
meta-matic would not have worked, and the emptly paper would have
rolled down the trough. Jean was laughing as he always did when some-
thing exciting happened. Meta-matic No. 21 produced a three-foot-long
painting as the beer cans emptied on to the paper rolling in the wrong
direction. And the arm he had worked on to perfection did not function.
But the fan at the bottom of the structure was not without use. The smoke
was coming out thick and white from the bassine!, and the fan blew |t
toward the audience. Ladies with mink coats who were sitting in the
caleteria could not see because of the smoke. The percussion elements
were working fine. Billy Kluver:
In the sixth minute, the radio went on. Nobody could hear it because ;he Galrggg
ol the noise. The gasoline bucket was turned over the flame, and the Airs%g_ ’
piano started burning. Rauschenberg's money-thrower went off in a big

flash. The silver dollars were never seen again. The fan motor started
to beat on the drum trom the washing machine. But the boftles did not
tall. Jean had put in too weak a string. Why? After all our haggle over
the stinks! But the only thing that annoyed Jean was that the balloon
did not burst. The compressed air bottle was empty. The little two-
wheeled cart in front of the meta-matic started to move back and forth.

In the tenth minute, the second meta-matic started and worked beauti-
fully. It made a black painting streak with the sponge on its arm. The
horizontal text went on. Something was wrong with it. It was winding
up too slowly. Jean came by: ‘Do you remember the little ring you
picked up and asked what it was for? It was to hold the paper roll up."
Meanwhile, the vertical text was finished and the end of the paper was
flying over the burning piano.

Jean was walking around calmly. He stopped in front of the machine
and let the photographers take pictures, posing fike an actor, As he was
standing there, the text '“Ying is Yang' appeared on the horizontal text
roll. On the photographs of him with his sell-destroying machine in the
background, this sentence can be read above his head.

17.10.2018
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Jean Tinguely vor seiner Homage to New York, 1960. Foto David Gahr.
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In the eighteenth minute, the fire extinguisher in the pianc was sup-
posed to go off. It didn’t, The simple reason was that the piano was now
burning all the way through, and the rubber hose had burnt up and
clogged the extinguisher. But the suicide carriage rolled off some fen
feet. The motor was so weak that Jean had to help it along. It would
never have made it to the pool anyway, and Jean knew this all along. But
he never exchanged the weak motor for a stronger one, which would have
been a simple operation. As a functional object, the suicide carriage was
supposed to mave; as a work of art, it wasn't. This was typical of Jean's
relation fo the motor. On other places in the machine, there were big
motors that did practically nothing; and in one place, he used a motor as
a counterweight! The motor was for Jean part of the sculpture.

The Addressograph machine began to work. The yellow smoke signal
was lighted, and the arms banged on the empty oil cans. The bell had
never been put into operation. It turned out to be a gong that strikes
only once. The whole machine was somewhat sick after the bad handling
in transport, and it fell over after only a few minutes.

In the twentielh minute, he resisiors in ine 1irst struclure were con- |
nected. Alter a few minutes the metal had melted, and the whole
structure sagged, but it never collapsed completely and fell over. The
reason was that the crossbars that held up the wheels were strong
enough to keep the structure together. But the smoke flashes were
lighted by the heat from the resistors.

In the twenty-third minute, the little carriage shot out from under the
piano with terrific speed. lts Klaxon was working fine, and it ended up
in a ladder on which the Paris-Match correspondent was standing. He
turned it around, and it continued into the NBC sound equipment. Smoke
and flames were coming out of its end.

The fire in the piano was rapidly spreading. At oneé point, Jean had
tried to damp it with an extinguisher. Now the flames had eaten their
way through the piano, and Jean suddenly became afraid that the
extinguisher on the back of the piano might explode from the heat. He
told me to get the fireman to put out the fire.

The fireman had been there all afternoon. When the lire on the piano
started, | was standing next to him. He did not react, and maybe he was
enjoying the spectacle. He later called up the fire department. My wife
overheard him trying to explain what was going on: '‘You see, Joe, there
is this fire . .." It was evidently decided that the fire in the piano was
not a fire. Jean called him a '‘théoriticien de feu."

17.10.2018
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Jean Tinguely: Relikt der zerstorten Skulptur “Homage to New York”, 1960. Wagenteil mit Hupe, 48 x 70 x 65
cm
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in a ladder on which the Paris-Match correspondent was standing. He
turned it around, and it continued into the NBC sound equipment. Smoke
and flames were coming out of its end.

The fire in the piano was rapidly spreading. At oneé point, Jean had
tried to damp it with an extinguisher. Now the flames had eaten their
way through the piano, and Jean suddenly became afraid that the
extinguisher on the back of the piano might explode from the heat. He
told me to get the fireman to put out the fire.

The fireman had been there all afternoon. When the lire on the piano
started, | was standing next to him. He did not react, and maybe he was
enjoying the spectacle. He later called up the fire department. My wife
overheard him trying to explain what was going on: '‘You see, Joe, there
is this fire . .." It was evidently decided that the fire in the piano was
not a fire. Jean called him a '‘théoriticien de feu."

When | realized what Jean was saying, | tried to explain the situation
to the fireman. He did not understand me when | talked about an
extinguisher in the piano. The first tire extinguisher from the museum
arrived. The lireman was very calm, as il nothing were happening. After
three minutes, the longest in my lite, they finally began to put out the
fire. Even then the fireman was reluctant to do so because of the
electrical wiring. At this point, both Jean and | were almost desperate,
but the audience apparently got the wrong impression of what was
happening. They thought the fireman was the one who wanted fo put
out the fire, and that we were trying to prevent him. They almost Iynched
the poor man who brought the extinguisher. A giant misunderstanding
had developed, in which only the fireman seemed to be untouched by
the confusion. He told me later that, of course, fire extinguishers are not
made so that they blow up from heat. There had been no danger whatso-
ever. The fireman liked the show, he said.

17.10.2018
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Jean Tinguely: Homage to New York, 1960. Feuer wird geldscht.

The lire was damped and Bob Breer courageously knocked the sup-
porting pieces of wood from under the piano. Jean had not dared 1o
use the automatic system because of the bad eflects from the transporl,
The piano collapsed backward but did not fall over.

| separated the fire extinguisher from the piano, and the public descen-
ded on the remains for souvenirs. They walked away with the radio, the
saw, the meta-matic drawings, and lots of other things. Later the structure
was dragged down into a pile of scrap that looked incredible. The bottles
broke, so that the garden stank for two days. The junk was carried back
to the dump the next day. Only a few mementos survived. The battered
Addressograph machine was given to a photographer from the museum,
who hauled it away at great expense. It will stand and rust in his
garden. The suicide carriage was given to the museum, Bob Breer got a
funny wheel construction that had early been put out of operation by
the eager audience, and the small carriage with the big motor and the
Klaxon stands under my table. All the rest was memory and pictures.

17.10.2018
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Jean Tinguely: Homage to New York, 1960.

Jean Tinguely: Homage to New York, 1960. Nach dem Ende.
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Jean Tinguely: Homage to
New York, 1960. Ein paar
ubrig gebliebene Relikte
im Skulpturengarten des
MoMA NY.

Robert Rauschenberg: The Money Thrower for Tinguely’s H.T.N.Y., 1960.
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Robert
Rauschenberg:
Money Thrower
for Tinguely’s
H.T.N.Y.
(Homage to
New York),
1960.
Installations-
ansicht.

Foto: Rainer
Iglar.

Museum Tinguely
(Hg.): Robert
Rauschenberg — Jean
Tinguely.
Collaborations,
Ausst.Kat. 13.10.2009-
1.1.2010, Museum
Tinguely, Basel, Kerber
Verlag: Berlin 2009.
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Jean Tinguely: Skizze zu seinem Projekt.

MoMA: Ankundigungsflyer fir ,,Homage to New York*, 1960.

Pontus Hultén.

MoMA: Ankundigungsflyer fir ,Homage to New York*, 1960.
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Marcel Duchamp: si la scie scie la scie, 1960.

MoMA: Ankundigungsflyer fir ,,Homage to New York*, 1960.
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Zeitungsartikel von John Canady uber Tinguelys Aktion ,,Homage to
New York*“, in: New York Times, 18.3.1960.
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Miller, Robert: The engineer as catalyst: Billy Kluver on working with artists, in: Spectrum, Vol. 35, Nr. 7, Juli
1998, S. 20-39.

1959 Rede Lecture: “The Two Cultures”

| believe the intellectual life of the whole of
western society is increasingly being split into
two polar groups. ...Literary intellectuals at one

pole—at the other scientists, and as the most
representative, the physical scientists. Between
the two a gulf of mutual incomprehension—
sometimes (particularly among the young)
hostility and dislike, but most of all lack of
understanding.

C.P. Snow
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Hoffmann, Justin: Destruktionskunst. Der Mythos
der Zerstorung in der Kunst der frihen sechziger
Jahre, Silke Schreiber Verlag: Munchen 1995.

34



17.10.2018

Jean Tinguely: Homage to New York, 1960. Nach dem Ende.

Michael Landy: H.2.N.Y. Modern Art Goes
Boom, 2006. Gouache und Kleber auf
Papier, 151 x 120,5 cm.
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Landy, Michael: H.2.N.Y., 2008.

Remake of Jean
Tinguely's Homage to
New York by lan Dawson
and Winchester School of
Art Students, 15.12.2011.
http://www.iandawsonstu
dio.com/homage-to-
homage-to-new-
york.html
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15.12.2011.
http://www.iandawsonstudio.com/homage-to-homage-to-new-york.html

Remake of Jean Tinguely's Homage to New York by lan Dawson and Winchester School of Art Students,
15.12.2011.
http://www.iandawsonstudio.com/homage-to-homage-to-new-york.html

37



17.10.2018

Remake of Jean Tinguely's Homage to New York by lan Dawson and Winchester School of Art Students,
15.12.2011

Allgemeine Hinweise:

- Online Plattform: Die Folien der Vorlesung werden online bereitgestellt
UserID: Kunst

Passwort: Technologie (bitte jetzt notieren!)

- Sprechstunde: meine Sprechzeiten sind jeweils mittwochs 15-17 Uhr
_ melden Sie sich bitte Uber Frau Lechner an
_ Bitte geben Sie lhr Anliegen an

- Leistungsnachweis:
_ Anwesenheit, maximal zwei Fehlzeiten (fur alle Studierende)
_ schriftliche Prifung am Ende des Semesters (fur Studierende der neuen StO)
_ wenn auswartige Studierende fur ihre Studienordnung andere Nachweise zur VL

erbringen mussen, bitte melden und individuell verhandeln
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