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.11.2018: Maurice Tuchmans Initiative am LACMA (1966-1971)

Maurice Tuchman: Zeichnung von 1950.

Maurice Tuchman und Henry Hopkins
wahrend des Aufbaus der Ausstellung
American Sculpture of the Sixties,
1967, LACMA.




Andrew Perchuk (Getty Research Institute) mit L.A. Kuratorinnen: Jane Livingston, Barbara Haskell,

Helene Winer. Getty Center, 26.10.2011.

Tuchman, Maurice: A report on the art
and technology program of the Los
Angeles County Museum of Art, 1967-
1971, Viking: New York 1971. Cover.

Online:
https://archive.org/stream/reportonarttec
hn0OOlosa_/reportonarttechnOOlosa#page/
nO/mode/2up
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William Crutchfield: Beached City, 1972. Zeichnung.

"-.- i *

William Crutchfield: Illustration zum
Projekt von Rockne Krebs und Hewlett

Packard Company, in: A Report ..., S.
20.
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"Much of the most compelling art since 1910 has depended upon the materials and
processes of technology, and has increasingly assimilated scientific and industrial
advances. Nevertheless, only in isolated circumstances have artists been able to
carry out their ideas or even initiate their projects due to the lack of an operative
relationship with corporate facilities. Our objective now is to provide the necessary
meeting ground for some eminent contemporary artists with sophisticated
technological personnel and resources. Naturally we hope that this endeavor will
result not only in significant works of art but in an ongoing union between the two
forces. It is our conviction that the need for this alliance is one of the most pressing
esthetic issues of our time.”

Maurice Tuchman, A Report on the Art and Technology Program at the Los Angeles county Museum of Art
1967-1971 (Los Angeles, Los Angeles County Museum of Art), 1971, S. 11.
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KAISER

INDUSTRIES

Richard Serra: Five Plates, Two Poles, 1970.
Kaiser Steel produzierte Serras Stahlkonstruktion.

Europaische Kiinstler

12. Jean Dubuffet
16. Oyvind Fahlstrom
44. Eduardo Paolozzi
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New Yorker Kiinstler

5. James Byars

7. John Chamberlain
9. William Crutchfield
34. Roy Lichtenstein
36. Jackson MacLow
38. Boyd Mefferd

41. Claes Oldenburg
42. Jules Olitski

48. Robert Rauschenberg
54. Richard Serra
55. Tony Smith

59. Andy Warhol

63. Robert Whitman

.
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Kalifornische Kinstler

3. Larry Bell

15. Frederick Eversley
18. Sam Francis

22. Newton Harrison
25. Robert Irwin

28. R.B. Kitaj

31. Rockne Krebs

49. Jesse Reicheck
56. James Turrell
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Ausgestellte Kiinstler

5. James Lee Byars
26. Herman Kahn, Hudson Institute

13. Jean Dupuy
10. Justin Dart, Dart Industries

16. Oyvind Fahlstrom
23. Wayne Heath, Hearth and Company

22. Newton Harrison
46. W. H. Pickering, Jet Propulsion Laboratory

28. R.B. Kitaj
30. A.C. Kotchian, Lockheed Aircrafts Corporation

31. Rockne Krebs
24. Wiliam R. Hewlett, Hewlett-Packard

34. Roy Lichtenstein
60. Lew R. Wasserman, Universal Film Studios

38. Boyd Mefferd
6. Jerrold Canter, Universal Television Company

41. Claes Oldenburg
57. Kenneth Tyler, Gemini G.E.L.

48. Robert Rauschenberg
50. Dr. George A. Roberts, Teledyne, Inc.

54. Richard Serra
27. Edgar F. Kaiser, Kaiser Steel Corporation

55. Tony Smith
58. H.J. Van der Eb, Container Corporation of America

59. Andy Warhol
62. Marvin C. Whatmore, Cowles Communications

63. Robert Whitman
32. John B. Lawson, Philco-Ford Corporation
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James Lee Byars (mit Photo Malcolm Lubliner)

Jean Dupuy: Fewafuel, 1970. Beim Inspizieren der Maschine.
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Oyvind Fahlstrom (mit Heath Company): Meatball Curtain (for R. Crumb), 1969.

Newton Harrison (mit NASAs Jet Propulsion Lab): Plasma Chambers, 1969-1971. Installationsansicht im
LACMA.




Ron B. Kitaj (mit Lockheed
Corporation): div. Projekte: Bau
eines Leuchtturms, Portrats am
Computerterminal.

Rockne Krebs, 1969, mit den Ingenieuren Bruce Ruff (I.) und Larry Hubby (r.) in Hewlett-Packard.

14.11.2018
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Roy Lichtenstein (mit Universal Studios): Three Landscapes, 1970-1971. Filminstallation, 35 mm.

Boyd Mefferd (mit Universal Television Company): o0.T., 1971. Installationssuggestion.
“Museum photographer’s interpretation of the effect of the Mefferd room”
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Claes Oldenburg (mit Disney und Gemini G.E.L.): Giant Ice Bag, 1969/1970.

Robert Rauschenberg (mit Teledyne, Inc.): Mud Muse, 1968-1971. Beim Testen eines Prototypen.
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Richard Serra (mit Kaiser Steel Company): Five Plates and Two Poles, 1970.

Tony Smith (Container Corporation of America): Bat Cave, 1969-1971. 3D-Modell in OriginalgréRe.
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Andy Warhol (mit Cowles Communication): Daisy Waterfall, 1971.

Robert Whitman (I.) mit dem Ingenieur John Forkner von der Philco-Ford Corporation, ca. 1969. (Kollaboration
abgebrochen)
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JACK BURNHAM
All art implies some techng a
jues the working relati n~h p gt

the artist and sophisticated technology preclude
the synthesis of an? | suspect that the Los An.
s County Museum’s recent 10 project
culminating with the May 10— .m.w‘. 20 "An &
Technalogy” exhibition, provides a variety

Iy a problematic unde
cepeesents the mast technic iy
date. The enar-
wganizational ef

preparation needed for any major
ant_exhibition of iraditional media. Wh
exsarily make it better, it d
wat mare contusing, because the preparations
se become the art — and this is some-

thing that can be shared only fragmentarily with
the viewer. For instan remember being
served cocklails a5 banks of helium balloons,
each trailing a red plastic A or T, floated over
head, vl ouide. Rodele:Kiehs lasers pul-
sated through the dark wre the last was
it ko b ar and the QUiGE opaning, Hight
decoration, bul in the heady atmosphere of Los
both blended as a pre-
dictable background for corporation bigwigs
local socialites, art freaks, and sundry museum
members. It really didn’t make any difference.
From the start there was samething immensely
bout Maurice Tuchman's efiorts
h varying financial suppont fram 37 carpora
tions, mostly sitated in Southem Califarnia,
Tuchman (LACM's Curator of Modem At) in
sited artists from all over the world to submit
In the end, no Europeans, and few
¢ New York City arca were in-
Chidod, The sefestion, procedure, sl 4 et
sonable curatorial task, was in this case so
Machiavellian and deviously competitive, that it
ended in hard feelings for many rejected artists,
some of whom waited many months for the
questionable satisfaction of being formally re-
was essentially a contest where
each participant not only had to pass Tuchman
scrutiny and that of his technical advisors, bu
also had 1o satisfy various arbitrary qualifying
criteria_ttechnical, financial, and psychologicals
devised by managements of the supporting cor-
porations. Even aiter lengthy collaborations,
some artists never exhibited, either because
working relations deteriorated or because no
museum-oriented product was forthcoming.
What made A&T attractive ariginally was that
each artist was given the opportunity to work
with d research assistance normally
ut of his reach. The collaboration period was

CORPORATE
ART

set for three months with options for rencwal
bath parties so desired. Contractually the cor-
porations agreed 10 an initial $7000 donation to
the museum for planning, maintenance, and in-
stallation; artists received 520 per diem and
5250 per week honorarium, Upwards of $14,000
was spent by cach company on research, ma-
rication of the artist’s work. Ar-
rangements were drawn up for subsequent own-
ership of the resulting works, On the whole these
eem fair, since they were mainly 1o assuage the
suspicions of artists who feared being ripped-off
n and his assistants realized
the strong palitical implications of their under
taking for the At World, How many arfists
would willingly work within the bastions of
Capitalism? Quite  few. Bul in his catalog in-
troduction, Tuchman notes: “However, | sus-
pect that if Ant and Technaology were beginning
now instead of in 1967, in a climate of increased
polarization and organized determination 1o
protest against the palicie:
American  business interests and so wiolently
opposed by much of the art comm
of the same artists would not have participated.”

Once committed to the AST project, none
of the participating artists had a public word of
criticism for it, although | suspect thal more than
one or twe wondered f they had, in fact, been

terials, and

presented with a Trojan Horse. In reality the
notion of the arfist as a symbol of politic
avant-gardism and independence s tenuous.
By its nature, art depends wpon social compli-
ance and cooperation. Whether an artist uses
the local museum or LBM., he is equally in the
hands of the financial establishment — how far
b Mol sread just a matter of con-
science and practicality.

T in Lot Angeles has thiee interesting
aspects: a) Tuchman's steategies for meeting
some wicky sociopolitical situations: b} the
catalog as the mast revealing document yet pub.
lshed on the at and iecnoiogy symbiosis; and
ition s alm

€ the exhibition itsel
an afterthought 10 i )cav: of intensive puh
ns and volatile associations betwee
ists. Big Business, and the Muscum. Some ¢
the mast subversive and interesting “works” never
appeared, s Uhey.are otestiondty sluded
10 in the catalog, Generally, the catalog, records

a sizeable collection of correspondence and re-
ions. In some instances the corporatians
do the

appear shoddy as, less occasionally
e e B L
for bad-mauthing, the degree
sl o & mepiouns dogument nd 1 o e
editors” credit. Yet in print Tuchman and the
muscum appear unscathed and free from soul-
searching from what 1 understand
there were a certain number of rejected artists
who, with ne editorial control aver the use of
their proposals or correspondence, had an en
tirely different slant on what went on behind
scenes in Los One would therefore
deduce that candidness is seli-serving unless it is
vented in all s

On a subller level, the entire A&T sclection
process represents an claborate attempt to avoid
being mousetrapped by the shifting predilections
oi the At Warld, As lessans in what not 1o do,
Tuthman had the examples of virtually every
pre art and technology exhibition. By the
end of 1968 so-called Teckan had begun 1o
look less and less like a hot item. Consequently
Tuchman deliberately ignored many of the mare
established technology-oriented artists for high
art Superstars. In terms of art politics this makes
sense, but in reality the idea of choosing cven
the: Best et il akricatos, 1o make and ex
hibit ether is numerable
danger ably the (uprr\!.ln come off well
when they do their regular thing, while they
appear banal when involved with unfamiliar

]

Whether out of political conviction or pars
nola, elements in the Art World {end 10 poe
latent fascist esthetics in any liaison with giant
industries; it is permissible 1o have your fabr

66

Jack Burnham:
Corporate Art. The “Art
and Technology”
Exhibition at the Los
Angeles County Museum
(Two Views), in:
ArtForum, Vol. 10, Nr. 2,
Oktober 1971, S. 66-xx.

Max Kozloff: The
Multimillion Dollar Art
Boondoggle, in

Artforum, Vol. 10, Nr. 2,
Oktober 1971, S. 72-76.
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Newton Harrison: lonization Discharge/Plasma Chamber, 1969-1971. Installationsansicht.

& PROPOSAL FOR ART AND TECHNOLOGY
as

sponsored by

THE LOS ANMGELES COUNTY MUSEUM

Light as color in space
Proposal to use the
effects of the Ionization of
rére gasses as a medium of
expressian

Newton Harrison ATTENTION:
Visual Arts Department Maurfce Tuchman
San Diego: University of California

Projektvorschlag von Newton Harrison.

14.11.2018
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nu\-wn Harrison

PROPOSAL TO: Los Angeles County Mrieum
Art and Technalogy
Attn, Maurice Techman

I am working with the effects of glow discharges and plasmas that result from
the fonization of rare gasses in vacuum chimber: ire gasses in lnft to hard
vacuums may be excited lnto stsple discharges, arcs, plasms fields, r

pattarns and combinations. There 13 considerable caler range soving from
opacity to translucence; the fntensity fs varfable.

in & protatype mdel | hute pradced an array of resetions that give the focus snd
force of & large evest taking place in 4 small

With & neon-helium wing from soft to kard vacuum, varying voltage, |
able to move rrw lull'.lDIt discharge to arc to plasma field, stabilizing :he
event at any point in 55

ror imunu. 4 soft vacuum with & high veltage produces an apgressive rafn of
wiwwar passes his hand over the chasber his own ruuunce inter-

!cus -‘I!! the chasber and he 15 able to alter the situation by towch 4

At the same tine he ecomes Intensaly suare of his own €lectrompnetic presénce.

At higher voltage but lower vacuum, & viclet arc one Inch in diameter and twenty
inches long wanders through the field asd stabllizes at the shortest distance
Between the amode and cathode.

3 the vacuum hardens, the arc spreads into nnlpn clouds with demse orunge red
in the upper ares, 1Iuh\ ceruloan grees in the widdle twenty inches. with a clear
Tayer and then intense pink at the bottom.

At certain points the fields break down, random patterss appear. The randosness
can be maintained. At certain other points the clouds break down into sultiple
Tayers as thay attespt to Join with oee anathar

It should be evident from the description, that the three variables:

1. Vacum
2. Type and smount and mix of gas
1. Voltage and type of voltage

offer a significant palette of “spatio® color and form. (PRotographs are being
nd the first plece can be seen any time.)

The work described 15 one of seves (to be done this summer] called "Beacoms™
and 3 be placed nither 1ndoors or gat of dooes in the configuration of u sath
the third body of a growp of works called 'ma' Each woul

oea possibility and be stabilized there, T hava, dasertiad 30 For in
within the range of & well-equipped s2all lab and preluse to the project

Projektvorschlag von Newton Harrison.

shich 1 am segoestieg to the Musews now,

The sculpture for which | am requesting a1d in developmest and axecutlnn is
far more dramatic and asbitfous and needs major facilities. This work
participatory in sature, and would require & vicusm chasber at Teast \Ix feet
in diameter and mine feet high. ane.— AF possible.

1t would have a set of controls that could vary amscunt and kind of e'leclrlcl‘y.
possibly an BF Gemerator, an -hnrmhllc generator and unfilten

current could be wied efther t separately. [t would have umn
contral gas coatrol asd hapefully |n " favis ble anoce.

The viewer participants could then effect comtrol of the fields themselves. |
became convimced of the value of this procedure whes people. upon casually
entering my studio, became fnvolved in an extremely focused and fntense

way with the prototype model for periods of up to two hours.

The implications of these works are extraordinary. First esch event i3 a discrete
entity and after outgassing 15 sccomplished, remains constant. Unlike many

Tight structures, the discharges, both random arc and plassa, are looksble at
indefinitely and therefore become objects of contesplation.

Owr rormal assocfations with Tight are that 1t defines or 111usinate pre:
exfsting form by its presence or absence. This is true of conventionsl
sculpture. It f3 also true of every 1ight work [ have ever seen. Even search Dight
uu,‘gwrvlin defining glant space volumes must be consfdered as drawing on 2

grand scale.

In this work that 1 propose 1ight as color i3 the form, [t defines ftself. It
needs mo chject. A plasma is |fght unadlterated.

1 suberit that this work would have stiolutely wnigue qull:lu and

properties only generally able to be predicted. It the

D-rudpuuon of a plassa physfcist or dlagnostician IM wn‘y ) m-nur
volved in vacusm tubes and space research. Possibly WASA has surp!

ch

In conclusion | might add that the wll‘bﬂ‘u of spin=offs for other works
is very hi. There are vacuus t any length vacuus, albows, spheres
&nd the Taser 1tself 13 a form of T'Iﬂu discharge. | cannot mmphasize encugh

the potential of this piece of sculpture.
Y= P

Wewton Harrison
Visual Arts Depa
Unfversity of Ll"fcr'ﬂl San Diego

Ray Goldstein von JPL testet die Standhaftigkeit
verschiedener Plastikrohren.

14.11.2018
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Newton Harrison: lonization Discharge/Plasma Chamber, 1969-1971. Installationsansicht.

Newton Harrison: Skizze, wie man die Gas-
Plasma-Rohren verpacken muss, um sie
nach Osaka zu verschiffen, 5.9.1969.
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Richard Serra (mit Kaiser Steel Company): Five Plates and Two Poles, 1970.

William Crutchfield: Zeichnung zu Warhols
Beitrag. In A Report ..., S. 24.

14.11.2018
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Andy Warhol: Rain Machine (Daisy Waterfall),

1969-1970.

Andy Warhol: Rain Machine (Daisy Waterfall), 1969-1970.
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Andy Warhol: Rain Machine
(Daisy Waterfall), 1970.
Ronald Feldmann Gallery.

Andy Warhol: Rain
Machine, 1970. Drucke fir
die Installation, Detail.

14.11.2018
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Dupuy mit Jean Tinguely und Alexander Calder.

Jean Dupuy/Ralph Martel: Heart Beats Dust, 1968.

Jean Dupuy: Projektbeschreibung SPARKS,

1969, in: ,,A Report ...“, S. 97.

2 ) Pas-
H VOl SPARLS
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Jean Dupuy: Fewafuel, 1970. Besucherin beim Betétigen der Maschine.

AT CONTROLS — Richard B. Stoner, excculive vice-presi-  The customized diesel engine, 1o be exhibited in 1971 at
dent of Cummins Engine pany, op the contrals of  an "Arl and Technology'' show at the Los Angeles County

"Fewafuel,'" contemporary piece of “machine art'' created Museum of Arf, was inlreduced locally at a reception
for Cummins Engine company by French Artist Jean Dupuyy,  Menday afterneen in the Research center.

Jean Dupuy: Fewafuel, 1970. Richard B. Stoner beim Betatigen der Maschine.

14.11.2018
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Jean Dupuy: Anagramm zu Fewafuel, 2006. Acryl auf Leinwand
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Science and Technology
in Art Today
Jonathan Benthall

Benthall, Jonathan: Science and Technology in
Art Today, Thames and Hudson: London 1972.
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William Crutchfield: Illustration zum Projekt

von Claes Oldenburg, in: “A Report ..”, S. 15.

Claes Oldenburg: Giant Ice Bag,
1969/1970.

Smlg. Centre Pompidou, Paris.
Installationansichten bei der Expo ‘70 in
Osaka.

14.11.2018
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IDEAS—FLUID POWER

Simple Drive System Generates Complex Motion

Hydraulic, pneumatic, mechanical elements combine to raise. precess
and 430t “icebag”.

Claes Oldenburg:
Kurbeschreibung des
Projekts, in: Design News,
13.4.1970, S. 67.

Claes Oldenburg: Giant Ice Bag, 1969/1970. Aufbau im LACMA.

14.11.2018
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Robert Irwin und James Turrell bei Versuchen ihres Ganzfeld-Projekts mit der Garrett Corporation.

Robert Irwin (I.) und James Turrell (r.) in der echofreien Kammer der University of California, Los Angeles.
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Robert Irwin und James Turrell in der
echofreien Kammer der University of
California, Los Angeles.

Bell Sound Lab, ca. 1947.
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James Turrell und Robert Irwin mit dem Psychologen Ed Wortz der Garrett Corporation.

Maurice Tuchman with a
Turrell. Photo © Malcolm Lubliner.

Jane Livingston und Maurice Tuchman mit Robert Irwin und James Turrell.
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Klaver, Billy/Martin, Julie: Four Difficult Pieces, in: Art in America, Nr. 7, Juli 1991, S. 80-99 und 138.

Robert Rauschenberg/Billy Kluver: Mud Muse, 1968-1971. Ausstellung Art + Technology, LACMA, 1970.
Foto: Frank J. Thomas
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Robert Rauschenberg/Billy Kliver: Mud Muse, 1968-1971.
Betonit, Wasser, gerduschaktives Druckluftsystem, Steuerein-
heit, 122 x 274 x 366 cm, Moderna Museet Stockholm.
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"people reached their fingers in and felt the mud; it was very silky.

(Frank LaHaye: Interview mit
Kluver, 14.4.1991.)

"people reached their fingers in and felt the mud; it was very silky.

Then they started putting their whole hands in

(Frank LaHaye: Interview mit
Kluver, 14.4.1991.)

14.11.2018
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"people reached their fingers in and felt the mud; it was very silky.
Then they started putting their whole hands in

and making brown mud prints on the dove-gray wall, and then
some of them began doing mud finger paintings on the wall.

(Frank LaHaye: Interview mit
Kluver, 14.4.1991.)

"people reached their fingers in and felt the mud; it was very silky.
Then they started putting their whole hands in

and making brown mud prints on the dove-gray wall, and then
some of them began doing mud finger paintings on the wall.

One woman was about to jump in and do body prints on the wall."

(Frank LaHaye: Interview mit
Kluver, 14.4.1991.)

14.11.2018

34



"people reached their fingers in and felt the mud; it was very silky.

Then they started putting their whole hands in

and making brown mud prints on the dove-gray wall, and then
some of them began doing mud finger paintings on the wall.

One woman was about to jump in and do body prints on the wall."

(Frank LaHaye: Interview mit
Kluver, 14.4.1991.)

Yves Klein: Anthropometrie-
Performances, 1960.

L 11914 DE

Amtsblate der Europaischen Union 4.5.2012

VERORDNUNG (EU) Nr. 380/2012 DER KOMMISSION

vom 3. Mai 2012
1g (EG) Nr. 1333/2008 des Europiischen Parlaments und
ol Leb g

zur Anderung von Anhang Il der Verordn

des  Rates hinsichtlich der fiir

badt

zstoffe ltend
g

und

(Text von Bedeutung fiir den EWR)

DIE EUROPAISCHE KOMMISSION —

gestiitzt auf den Vertrag uber die Arbeitsweise der Europaischen
Union,

gestutzt auf die Verordnung (EG) Nr. 1333/2008 des Europai-
schen Parlaments und des Rates vom 16. Dezember 2008 uber
Lebensmittelzusatzstoffe ('), insbesondere auf Artikel 10 Ab-
satz 3,

in Erwagung nachstehender Griinde:

(1) In Anhang II der Verordnung (EG) Nr. 1333/2008 ist fur
die Europiische Union eine Liste der fur die Verwendung
in Lebensmitteln zugelassenen Lebensmittelzusatzstoffe
mit ihren Verwendungsbedingungen fesigelegt.

(2} Die Europiische Behorde fur Lebensmittelsicherheit (EF-
SA) hat in ihrem Gutachten vom 22, Mai 2008 (?
Senkung der duldbaren wochentlichen Aufnahme (TWI1
Tolerable W Intake) fur Aluminium auf 1 mg/kg
Korpergewicht/Woche empfohlen. AuBerdem ist die
EFSA der Auffassung, dass die geinderte TWI bei Ver-
brauchern, die groRere Mengen verzehren, vor allem bei
Kindern, in weiten Teilen der EU allgemein uberschritten
wird.

Lebensmittelzusarzstoffe ist die Verwendung einiger Farb-
stoffe, die Aluminium in Form von Lacken enthalten
konnen, in einer groffen Zahl von Lebensmitteln zulissig,
im Allgemeinen ohne Angabe der Hochstkonzentration
fur Aluminium in den Lacken.

Daher sollien die gelienden Verwendungsbedingungen
geandert und die Verwendungsmengen fur aluminiumhal-
tige Lebensmittelzusatzstoffe, einschlieRlich Aluminiumla-
cke, gesenkt werden, damit der geanderte TWI nicht
uberschritten wird.

Da bei der Herstellung von Lebensmitteln seit Jahrzehn-
ten grifere Mengen an Zusatzstoffen verwendet werden,
sollte ein Ubergangszeitraum vorgesehen werden, damit
sich die Lebensmiuelunternchmer hinsichtlich der Ver-
wendungszwecke anderer aluminiumbaltiger Lebensmit-
telzusatzstoffe als e an die neuen Anforderungen
der vorliegenden Verordnung anpassen konnen.

Die Kennzeichnung des Aluminiumgehalts in Alumini-
umlacken, die nicht zum Verkauf an die Endverbraucher
bestimmt sind, ist derzeit fakultativ. Sie sollie innerhalb
von 12 Monaten nach Inkrafureten dieser Verordnung
verbindlich werden, damit die Lebensmittelunternehmer,
die Aluminiumlacke verwenden, sich an die vorgeschla-
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Faatired Eshtstona FROM THE ARCHIVES: ART AND TECHNOLOGY AT LACMA, 1367-1971

Saarch Cobetan
AT LAB READ THE BOOK MODERN ART BECOME A MEMBER

8 BUY TICKETS.
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CENEIE GG Limranis e Limi e

Ausstellung uber Art & Technology Ausstellung am LACMA, LACMA (Marz-Oktober 2015)
http://www.lacma.org/art/exhibition/archives-art-and-technology-lacma-1967%E2%80%931971

Maurice Tuchman und Jennifer King sichten die Materialien von 1966 fir die Retrospektive 2015.
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= KC/ST = LAcMss At and Technology Program Retums
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MULTI-DISCIPLINARY

LACMA's Art and Technology Program Returns

Maxwell Willlams | January 16, 2014

Robert lrwin and James Tuerell in the anechoic chamber at UCLA. Their collaborative iteration
o the garsield projact with Garmett Corpesation tiiled, but 40 yaars Iastee, LACMA ks hosting &
magr retrospectve for James. Turmell, featuring the sxscution of the deas that stemmed from

the pairing. | Phote: O Malcom Lubline:.

LACMA
L0 aat ESEARCH LIgRARY

AR DEPAFTIENT ART AND TECHNOLOGY
iFcosos

LACMA

FALCH ART RESEARCH LIBRASY

MODESN ART DEPARTMENT ART AND TECHNOLOOY

00591001
BOX 20§

. LACMA

ALCH ART RESEARCH LIERARY

MSDERN ART DEPARTMENT ART AND TECHNOLO!

Nl fecoros.

MO0.001681
BOXIOFE

RLCH ART RESEARCH LIBRARY
WODESN ART DEPARTMENT AXT AND TECHNOLODY

RECORDS

MaD 081 001
BOXLOFE

[

Vier der sechs Schachteln an tiberlebendem Archivmaterial der urspringlichen Ausstellung.
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Archivschachtel mit Broschiiren.

Das Art & Technology Programm wurde mit Dias dokumentiert.
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Andy Warhol: Rain Machine (Daisy Waterfall),

Andy Warhol standing next to a prototype for his Art and
1969-1970. Expo 70, Osaka.

Technology piece Rain Machine, 1969. Artwork executed in
collaboration with Cowles Communication under the
auspices of the Art and Technology program at LACMA,
1967-1971.

Installationsansicht From the Archives: Art and Technology at LACMA, 1967—1971, LACMA, 21.3.-
25.10.2015.
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Installationsansicht From the Archives: Art and Technology at LACMA, 1967—1971, LACMA, 21.3.-
25.10.2015. Detail zu Claes Oldenburg.
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Channa Horwitz: Vorschlag fir
“Suspension of Vertical Beams
Moving in Space”, 1968. Detail.

14.11.2018
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Channa Horwitz: Poem/Opera, The Divided
Person, 1978. Performance, Bologna.

Channa Horwitz: Composition I11: Poem Opera
for Eight People, 1968.

|

Channa Horwitz: 8th Level Discovered, 1982.
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Channa Horwitz: Canon, 1987. Detail.

Channa Horwitz:
Canon # 6 Variation II,
1982.
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Channa Horwitz: Poem/Opera, the Divided Person, 1978.
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