ge Hinterwaldner ‘

~ Art & Technology Bew

L, Di. 27.11.2018: Experiments in Art and Technology (E.A.T.)

9 Evenings Reconsidered: Art, Theatre and Engineering, 1966, MIT List Visual Arts Center, Cambridge/MA
4.5-9.7.2006. Ausstellungsansicht.
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Barbro Schultz Lundestam und Julie Martin vor der Dokumentation von E.A.T. Experiments in Art and
Technology. 9 Evenings: Theatre and Engineering, an der VARIATION ArtJaws media art fair in Paris,
November 2017.

Charles Atlas.
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Gruen, John: 9 Evenings: First a Bore, in:
World Tribunal, 14.10.1966, S. ?.

Barnes, Clive: Dance or Something
at the Armory, in: the New York
Times, 15.10.1966, S. 33.




17.10.1966.

Patrick O‘Connor: ,Theater, Engineering‘ Less
Than Pleasing, in: The Jersey Journal,

Opening night: #:30

to 9:30, a prelude of things to
come — Waiting ix a Happening.
(Even with 2 hundred grand, the
so ealled avant-garde can get a-
way with amateurism — we have

P’emhnﬂyawmgﬁn I
stretched to 9; and 9, inexorably,

Anne Jensen: Art As
Tedium. Nine Evenings of
Nothing, in: Manhattan

- East, 20.10.1966, S. 1

und 12.
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Billy Kluver mit ,,Oracle” in Robert Rauschenbergs Studio, 1965.

Billy Kluver und Rauschenberg beim Arbeiten an Oracle (1962—-65) in Rauschenbergs Broadway Studio, New
York, 1965. Foto: Larry Morris/The New York Times/Redux Pictures.
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Billy Kluver und Robert Rauschenberg: Oracle, 1962—65.

Billy Kluver und Robert Rauschenberg: Oracle, 1962—65.
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Billy Kluver, Toby Fitch, Robert Rauschenberg: Oracle, 1962-1965, Stedelijk Museum, Amsterdam, 1982

Billy Kluver, Toby Fitch, Robert Rauschenberg: Oracle, 1962—65. 1
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Jasper Johns: Field Painting, 1964. Detail und mit
Billy Kluver.

N
Andy Warhol:
- Silver Clouds,
1966.




covee e s NNEW YORK <+ KVALLAR ®sseesseoceccscses

Under fem kvillar | september kommer nigra av USA:s ledande nyskapande konstnfirer att framtriida pi Moderna Museel. De kommer alt ge prov
1 den intensiva konstnirliga aktivitet som kiinnetecknat New York-miljén de senaste vintrarna.
Biljetter kostar 10:- fiir enstaka firestilining, seriekort gillande ftr 4 kvillar 25:-. De [inns all kijpa pi Moderna Museet och | depeschkontoren

from 1 sepiember.

TORSDAGEN DEN 10 SEPTEMBER 1964 20.00 DAVID TUDOR  slog den avantgardistiska musikpubliken med hiipnad di han i mitten av femtiotalet

Dirrarna ppnas 19.00 spelade de unga eu

DAVID TUDOR: Pianokonsert

Rezewsky och Yuji
Hr inte det enda sol

karridr och dgnar sIL 1 stillet & komposition och framiéirande av nutida verk. I David Tudors fall ir
hans ingats som tongittare vanligtvis inte uppmirksammad, men vad annat &n som kompositionsarbe -
te kan man betecknd hans méngdriga samarbete med John Cage som har resulterat i en typ av musik

dir det inte gdr att

Five New York Evenings, in: SoundArt database, in: http:
(30.5.2018).

fiill iven tonsitiarna‘ofattbar. Planolitteraturen som syntes gd mot en allt mera tynande tillvaro i
brist pi kompetenta pttolkare blommade dter upp under inflytande av dengenifiirklarade David Tudors
instrumentaltckniska erfvringar.

David Tudor var der| {6rsta stora av en ny typ av pianister. Andra har tillkommit, som Frederic

jpeiska tonsiittarnas "ospelbara” verk med en elegans och precision som fore-

fakahashi. Den otroliga instrumentala virtuositeten och den genuina musikaliteten
dessa musiker har gemensamt. Alla avsiiger sig den vanliga typen av pianist -

Bkilja mellan komposition och framfirande?

//joy.nujus.net/SAET/index.php?page=1964evenings

Robert Rauschenberg: Elgin Tie, 1964.
performance im Rahmen der “5 New York
Evenings”, Moderna Museet Stockholm,
September 1964. Fotos: Stig T Karlsson
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Rauschenberg performt in Steve Paxtons ,,I would like to make a phone caII/Jég vill garna telefonera“, an den
Five New York Evenings, im Moderna Museet, Stockholm, September 1964. Foto: Stig T. Karlsson.

Cunningham Company: Crises, 1960. Aufgefuhrt am 9.9.1964 im Moderna Museet Stockholm.

10



MAINTAIN A CONSTRUCTIVE CLIMATE
FOR THE RECOGNITION OF THE NEW
TECHNOLOGY AND THE ARTS BY A
CIVILIZED COLLABORATION BETWEEN
GROUPS UNREALISTICALLY DEVELOP-
ING IN ISOLATION. ELIMINATE THE
SEPARATION OF THE INDIVIDUAL FROM
TECHNOIOGICAL CHANGE AND EXPAND
AND ENRICH TECHNOLOGY TO GIVE THE
INDIVIDUAL VARIETY, PLEASURE AND
AVENUES FOR EXPLORATION AND IN-
VOLVEMENT IN CONTEM PORARY LIFE.
ENCOURAGE INDUSTRIAL INITIATIVE IN
GENERATING ORIGINAL FORETHOUGHT,-
INSTEAD OF A COMPROMISE IN AFTER-
Experiments in Art and Technology. MATH, AND PRECIPITATE A MUTUAL
A brief History and Summary of AGREEMENT IN ORDER TO AVOID THE

Major Projects 1966-1998.

E.A.T. Programmatik. WASTE OF A CULTURAL REVOLUTION.

Robert Whitman (r.) spricht mit Peter Poole und Robert Breer im E.A.T. Buro.

12.12.2018
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smith, Earle C., Pres., E.C. Smith Assoc., 60 East 42, N.Y¥.10017 682-6890

- | lasers, holography, fiber optics
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Eintrag aus E.A.T.s Adressbuch (?).

12.12.2018

12



12.12.2018

E.AL

Volume 1, No. L January 15, 1967

) E.A.T. NEWS 1is designed to reach everyone interested in the activ-
ities of Experiments in Art and Technology, Inc. (B.A.T.). As you probably
know, E.A.T. was formed out of the collaborative effort between artists, en-
gineers and sponsors that resulted in "9 Evenings of Theater and Engina;ring"
at the Armory last October, During the work for the "9 Evenings' it became
clear to everyone that if a useful artist - engineer relationship is to be
achieved, a major effort must be made to set up the physical conditions for
this to happen. The worlds of the artist and the engineer are simply too
different for a working relationship to develop purely out of the artist's
desire for contact. We also felt strongly that the collaboration can only
be fruitful if the artist's environment is not drastically changed, if the
contact with the engineers rapidly results in a practical working ;i.l:uation
and if the possibility to work with a professional engineer is open to every
artist who wishes to do so. This first issue of E.A.T. NEWS describes what
we plan to do with E.A.T. and how we hope it will function. The setting up

Volume 1, No. 2 June 1, 1967
Experiments in Art and Technolg In: Eaat 16th Street

The purpose of Experimenta in Art and Technology,
Ine. is to catalyze the inevitable actlve involvement of
industry, technology, and the arta. E.A.T. has assumed the
reaponsibility of developing an effective collaborstive
relaticnship between artists and englneers.

E.A.T. will guide the artist in achleving new art
through new technology and work for the professicnal recogni-
tion of the engineeris technical contritution within the
engineering community.

Englneera are becoming aware of their crucial role
in changing the human environsent. Engineers who have become
involved with artiat'a projects have perceived how the artist's
inalght can influence his directions and glve human scale to
hia work. The artist in turn desires to creste within th
technologleal world in erder to satisfy the traditicnal involve-
ment of the artist with the revelant forces shaping scciety.
The collaboration of artist &nd engineer emerges as a revolu=
tionary contemporary scclelogleal process.

Initially, a successful worklng relationshlp between
artists and engineers will require that each operate freely
within his own environment, The function of E.A.T. ls to create
an intersectlon of these environments.

To ensiire a continued fruitful interactlon between

& rapldly advancing technology and the arta, E.A.T. will work
fror B high standard of technical innovation in collaborative

projects.
E.A.T. is founded on the atreng bellefl that an
industrially sponsored, effective working rolnﬂumh:p N:‘u::n
artists and engineers will lead to new possibilities whial 11
E.AT. News, Vol. 1, Nr. 2, 1.6.1967, S. 1. Denetis soetety a8 & Whole.

Ellly Kliver Robert Rauschenberg

13



& )t EXPERIMENTS IN ART AND TECHNOI
TR tss g IS ANOW-PROFIT FOUNDATION
[ Ln. Esmausnfnmpnnmmfcnu_nm

Stand am Treffen der Institute of Electrical and Electronics Engineers (IEEE), 1967.

Billy Kluver (links) bei einem der frihen Treffen von EAT, in New York 1967.

12.12.2018
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E.A.T.: Diffusion eines Laserstrahls als Teil der «9 Evenings» Prasentationen, New York 1967.

Einige der E.A.T. Mitarbeitenden: v.l.n.r.: Barbara Zakarian, Billy Kltuver, Ralph Flynn, Rose Petrock, Francis
Mason, Julie Martin, Susan Hartnett, Jean Erlichman, Barbara Levy.

15
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E.A.T.: Diffusion eines Laserstrahls als Teil der «9 Evenings» Prasentationen, New York 1967.

ya and Tom Mas

EAT L.A. Survey 3. Hollywood,
California: Experiments in Art and
Technology, March 1970.

16
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Billy Kluver tragt an E.A.T., Toronto vor, Marz 1968.

E.A.T. Gruppen (angeblich 28)

New York City (Billy Kltver, Robert Whitman, Robert Rauschenberg, Sept. 1966)
Seattle (William Fetter, LaMar Harrington, Jun 1968)

Portland (Jack Eyerly, Jun 1968)

Toronto (??, war 1968 existent)

Philadelphia (Carl ?? Taylor?, A K Newman?, 19677?)

Los Angeles (Ardison Phillips und Ruth Baker, 1969-1975)

Stockholm

Frim,

12.12.2018
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Hame > > at Fabliahed by AT > Billy Klaver

Billy Kliiver Index:
E.AT - Archive of published documents
> Collection of Documests Pubkshed by EAT.

 Prsentaon
PROJECTS ~Formword by Bty Kliver
IIITSIIIE ART » Thomatic subdhisioas

et ft b e T b T b + 8 Evenngs: Theatre and Laginesring
« Technical Senace Program
T T E———— B
R IR .
EeTSR— AT Compatition bt [ngisesss and Artists
e e s ¢ Leclures-Demonstration Sevies
e e et e e e e s : .
S  Anand Project
LTI IINTIN S * Tehex: OSA
- American Artists m inda

3 Release, 1060

« W York CoBaction for Stockholm
+ Multi Dienersional Scaking
* Projects Oulside At

Waver and Fred
rganization

periments in Arl and Techr
akdhaver and artists Robert RJUSC'\E’\I:er“ and Robert

dogy was founded in 1966 by engreers BiF

ftman. The non-prot

o, which was - Children and Commanication
5.}, brought lagether 45 + Artists and Talsuision Projects
engineers and 10 condemporary artists who worked fogether on performances that incorporated + Projects in Central Amsvica

new lechnology. @ became clear that achieving arstengineer re
'ecume a concerted effart {0 develop fhe necessary physical and soclal cond

a catalyst for simutating e # ¥
orgar um worked 1o forge eff colaBOTANONS bEtWeEn Arsts and EngIners Mrough
ndustrial ration and sponsorship. b was cpened o all artists and engingers
and an affce set up in a 0N a9 East 163 Street in New York Related pages:

- Paris-New York-Paris
+tsland Fyn, Island Ear
+ Unitid Haticns Satellite Demonsiration

5 and he art communily responded enthusirstically 1o EAT By 1960, given ety efforts
1o attract ergﬂeers the group had over 2,000 artist members as well as 2,000 enginesr .. .
members wikng 10 work wilh arlists, Expressions of Intercst and requests for techakal Langlois: E.A.T. Liste der
assislance came from all over the Untea ata and from Ewope, Japan. South itiati P

America and etsewhere. Peopie were encouraged 1o start kocal EAT. groups and about 15 to e Tchmoto A Initiativen: in: .

20 wiere formid 19654 1991 http://www.fondation-

T LD langlois.org/html/e/page.p
We were 5ad ann that Mr. hp?NUmPage—306

Bully Kaver

La Fondation Daniel

s and

An ongaing Technical Senices Program provided aists wilh access to new technglogy By
malching Ihem with engineers or scienlists for a one-o-one collaboration on The arlists! specific
projects. A part of this effort was fo acquaint the technical and business communiies with the
antists’ needs. £A T was nal commitled 1o any one IEChnology of hype uipment such as
amputare or Ihe 1o Lo haye the st wark dires iy gilh snaineare

¥ 1.in
Jeese, He wa

2
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r, Billy: E.A.T. Bibliography 1965-1980

New York 1980.

Klave!

| . B
8 40

E.AT.—The Story of Experiments in Art and Techneology

FTCfEHORD

NTTH e #=aia=dr=Sal b — 1007

NTT InterCommunication Canler [ICC

E.AT

19

E.AT.in ICC, Tokyo.




“E.A.T., Experiments in Art and Technology”, Installationsansicht, Museum der Moderne Salzburg, 25.7.2015—
1.11.2015.

David Tudor & Composers Inside
Electronics: Rainforest V (Variation 1),
1973/2015.

“E.A.T., Experiments in Art and
Technology”, Installationsansicht,
Museum der Moderne Salzburg,
25.7.2015-1.11.2015.

12.12.2018
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E.A.T.: ARTCASH, 1971/2013.

“E.A.T., Experiments in Art and Technology”,
Installationsansicht, Museum der Moderne Salzburg,

25.7.2015-1.11.2015.

E.A.T.: Aufruf zum
interdisziplinaren
Kunstschaffen, in: The New
York Times, 12.11.1967.
Wiederabgedruckt in:
Hultén, Pontus (Hg.): The
Machine as Seen at the End
of the Mechanical Age,
Ausst.Kat. MOMA
27.11.1968-9.2.1969, New
York, New York 1968.

THE NEW YORK TIMES, SUNDAY, NOVEMBER 12, 1967

EXPERIMENTS IN ART AND TECHNOLOGY
ANNOUNEES A
COMPETITION FOR ENGINEERS AND ARTISTS
AND
REQUESTS SUBMISSION OF WORKS OF ART MADE IN COLLABORATION
T0 BE SELECTED FOR AN EXHIBITION AT
THE MUSEUM OF MODERN ART, NEW YORK CITY

The Museum of Modern Art, New York, has asked Experimenis in Art and Technology
to collaborate on a section dedicated to new fechnology in art ms an extension of a
major exhibition entitled THE MACHINE, to he held in the fall of 198 and directed
by G. I. Hulten, Director of Moderna Museet, Siockholm:. The main body of the
exhibition will be an historieal survey of works of art commenting on the machine and
the mechanical world.

Warks to be considered for inclusion in the exhibition should he submitted by June
1, 1968 te Experiments in Art and Technology. {
Fxperiments in Art and Technology is established to develop an effective collaboration
hetween engineer and artist. The raison d'etre of Experiments in Arl and Technology
is the possibility of a work which is not the preconception of either the engineer or
the artist but which is the result of the exploration of the human interaction botween
them. To encourage this aim in the works to be considered for the exhibition, Experi-
ments in Art and Tecl ogy announces a competition for the best coniribution by an
engineer 1o a work of art produced in collaboration with an artist. The project may
be initiated by either an artist or an engineer.

Experiments in Art and Technology will grant a first-place award of $3,000 and two
second-place awards of $1.000 each to the engineer for his techmical contribution te
the collaboration. The jury will consist of scientists and engineers from the techmical
community who are not necessarily familiar contemporary art, The jury will mot
be informed about the names of the collaborating enigneers. The awards will he for
the most inventive use of new technology as it evolves through the collaboration of
artist and engineer.

Final gelection of the works (o be shown at the Museum of Modern Art will be made
hy Mr. Hulten in consultation with the Jury.

Experiments in Art and Technology will help interested engineers and artisis to
establish contacl. Engincers or artiste who find the competition and the exhibition
of interest should contact Experiments in Art and Technology at 9 East 16th Street,
New York, New York, 10003. The Exhibition is international,

12.12.2018
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Hultén, Pontus (Hg.): The
Machine as Seen at the End of
the Mechanical Age, Ausst.Kat.
MoMA 27.11.1968-9.2.1969,
New York, New York 1968.

Art and Technology

Technology now totally dominates every step of every-
day life. The artist's creativ s only slowly reestab-
lishing its prestige, after having been almost whally
eclipsed by science and technology during the nine-
teenth century. During that time, artists lost the tradition
of an understanding of materials and their capacities
Art and science, emotion and reason, became divorced
and developed independently

To confront the men who are shaping the new techno-
logy with the sense of individual responsibility and free-
dom that reigns in arl is an important task. What must
be abolished is the determinist notion that technology
develops independent of the people who work with it.
Since technology is nothing but a teol, it is neutral
Those who wark with it must learn from artists lo take
full respansibility for what they da

The international organization Experiments in Art
and Technology (E.AT.) was founded to try to establish
a better working relationship among artists, engineers
and industry. In line with that purpose, E.A.T. agreed 1o
arrange a competition in connection with the exhibition
"The Machine as Seen at the End of the Mechanical
Age." In response to the announcement of this com-
petition, reproduced on the preceding page, approxi-
mately two hundred works, using a wide variety of
means, were submitied from nina countries.

The jurors were: James M. Brownlow, International
Business Machines Research Laboratories; Michael D.
Golder, Plastic Research and Development Center, Cel-
anese Plastics Company; Cyril M. Harris, Professor of
Electrical Engineering and Architecture, Columbia Uni-
versity: John W. Pan, Bell Telephone Laboratories; and
William G. Rosen, Special Assistant to the Director,
National Science Foundation, and Executive Secretary
of the Committee on Academic Sciences and Engineer-
ing of the Federal Council for Science and Technology.

Aus dem Katalog: The Machine, S. 199.

In making the awards for the most inventive use of new
technology as it evolves through the collaboration of
the artist and engineer, the jurors were asked lo base
their judgments on these criteria: First, how inventive
and imaginative is the use of technology? Second, to
what extent have the engineer and the artist collaborat-
ed successfully?

The prizes mentioned in the announcement were
awarded to the following engineers for their technical
contributions: Ralph Martel, first prize; Frank T. Tur-
ner, Niels O. Young, second prizes. In announcing their
decision, the jurors issued the following statement

in each of the winning enfries a spectrum of technology
was used with great impact on the art forms. Evident
is the realization that neither the artist nor the engineer
alone could have achieved the results. Interaction must
have preceded innovaftion. Going beyond a demonstra-
tion of technical prowess or an Intricate orchestration
of art and technology, the engineer and artist together
have crealed more than a well-executed realization of
tantasy. The unexpected and extraordinary, which one
experiences on viewing these pieces, result from inven-
tiveness and imagination, stimulated not by the brute
force of technical complexity but by probing Into the
workings of natural faws.

In advance of the jury's deliberation, the director of
the exhibition had already made a preliminary selection
of nine works from the competition; they are document-
ed on the following pages. Some very interesting
environmenial works, including entire rooms, unfortu-
nately had to be excluded from consideration because
of their size and the limited space available. When the
jurors' decision was announced, it was remarkable that
their awards should have gone to three of the nine
works already selected

12.12.2018
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Leon D. Harmon/Kenneth C.
Knowlton: Studies in Perception I,
1968.

Richard Fraenkel/Jeffrey Raskin:
Picture-Frame, 1968.

Hultén, Pontus (Hg.): The Machine
as Seen at the End of the
Mechanical Age, Ausst.Kat. MOMA
27.11.1968-9.2.1969, New York,
New York 1968, S. 207.

Leon D. Harmon
Amarican, bom 1922 (artist)

Kenneth C. Knowlton

Amarican, bom 1831 jenginsar)

i Studies in Parcaption, i, 1
Computer-processed photographic print, 30 80"

Comgputer graphics were created for utilitarian pur-
poses Among the Lsas are 1o study the field of view seen
from the pilofs seat in an airplane, of to analyze a fiat
image in order to manipulate graphic data. The charac-
taristics of the compuler at the moment are sirikingly
shown in “computer art

Tha computer can act as an inlelligent being: pro-
cess information, oboy intricats rubes, manipulate sym-
bols, and even learn by exparience. Bul since it is not
eapable of inilisting cancapts, it cannat be tuly creative.
i has no access o imagination, intition. and emction

The computar is only & tool which, al the moment, Sl
seems far removed from 1hose polemic preoccupations
which concerm art. Howsvar, sven now sesn with all the
projudices of tradition and time, one cannot deny that
the compuler demonsirales a radical extenaion in art
madia and fechniquos. The possibifities inherant in he
computer as a creative tool will do filtle fa change those
idioma of ar which rely primarily on the dislogue be-
fweon the arfist, his idoas, and the canvas. Thoy wil,
howevor, increase the scope of art and conlribule fo ita
diversity. — Jasia Rsichardt. 1868.'**

Richard Fraenkel. Amosican, bom 1923 (artist)
Jeftrey Raskin. American, born 1945 (enginoer]

W~ Plcture-Frame. 1968
ink drawing on paper embossed frama, 124, 14

Studies in Percaption, | was produced by scanning o
phalograph with a maching similar to a TV comen and
converting the electrical signala into numerical repre-
sentations on a tape. The computer analyzed the image
into levels of brightness, but instesd of using randomly
sprinkied dats 1o produce values of light and dark, the
dots were organized into small patterns. visible at close
view but Imperceplible at o greater distance.

Picture-Frame was mads by computation analysis of
the raliel molding of an old picture lrame; the resultan
tape was ihen run through & pen-and-ink arrangemant
on a computer 1o carry the design inta 1he pictare area.
As Fred Waldhauer of EAT. remarked, with reference to
the frame being preliminary to the picture: “This s
probably what the computer would o, It it could think.”

Jean Dupuy/Ralph Martel: Heart
Beats Dust, 1968.

Hultén, Pontus (Hg.): The Machine
as Seen at the End of the
Mechanical Age, Ausst.Kat. MOMA
27.11.1968-9.2.1969, New York,
New York 1968, S. 200.

Jean Dupuy

Franch, born 1925 (artst)
Ralph Martel

Amarican, born 1935 {enginesr)
(%)~ Hoart Beats Dust. 1968
Dust, plywood, glass, light,
eloctronic equipment,

7 high %2 wide x 2’ doap
{including active cuts,

2" on each side, iMustrated)

The essential mataria! of this sculpture is dust, an-
closed in o glass-taced cube and made visiblo by o
light boam of high intensity. The dust is activated by
acoustic vibrations produced by the rhythm of heart
boats. As an artist, Dupuy worked with mlynm\«leﬂ: pl.u.

sitve colllboration batweon natural forces within and
outside the human bedy has hare boen achioved

An oarlier uso of dust as an arlistic medium was by
Maresl Duchamp, While he was woriing on the Large
Glass (sea pages BO—B1), after having left i untouched
for @ long timse he feund B covered with dust and decided
0 bot somo of It be tha materind for the sieves above the
chacolate grinder, Ha fixed the dust in that area wilh

Like mary works of reconl years, Meart Beats Dust  varnish. In 1920, Man Ray iook a famous photograph of

manifests m new form of cooperation with natuse. A sen-

thes Brending of Dust [Elovage do Pousaibr )"

200
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23



12.12.2018

Jean Dupuy/Ralph Martel: Heart Beats
Dust, 1968. Interaktive Installation.

ik i

Skizze von Jean Dupuy.

Jean Dupuy/Ralph Martel:
Heart Beats Dust, 1968.
Interaktive Installation.

24



The Museum of Modern Art

11 West 53 Street, New York, N.Y. 10019 Tel. 245-3200 Cable: Modernart

THE MACHINE AND NATURE

JANUARY 15 AND 16, 1969

CHORUS FOR SIXHEARTS . . . . . + 4+ « 2« o « ++ + + . . by Jean Dupuy

With: Charles Atlas, Claudio Badal, George Horiuchi, William Katz,
Jean Toche, Jim Walton

Pulsations, respirations and vibrations: Forehead, temples, mouth,
nose, cheeks, throat, neck, chest, heart.

Stage Manager: Anne Witten

Wood Crafts: Arturo Cuétara
Consultant: Jacques Bekaert

Made possible through a generous grant by the Celanese Corporation

Acknowledgements: Knoll Associates
Kliegl Brothers

Jean Dupuy: Chorus for six hearts (Choeur pour six cceurs), 1969.

Jean Dupuy: Chorus for six hearts
(Cheeur pour six cceurs), 1969-
1971.

12.12.2018
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Naum Gabo: Kinetic Construction
(Standing Wave), 1919-1920.

Wen-Ying Tsai/Frank T. Turner:
Cybernetic Sculpture, 1968.

Hultén, Pontus (Hg.): The Machine
as Seen at the End of the
Mechanical Age, Ausst.Kat. MOMA
27.11.1968-9.2.1969, New York,
New York 1968, S. 201.

1

|
F

[t |
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Wen-Ying Tsal. American, born China, 1828 (artist and engineer)

Frank T. Turner. American, bom 1911 (angineer)

- Cybernetic Sculpture. 1088

Muitiple stainless steal uni

diamater at base; osclllata
pment

igh x 20
ghts,

HypSION

MAGICIAN

EAST INDIAN
ROPE-TRICK

Indian
J 5

G rope

trick

Hultén, Pontus (Hg.): The Machine
as Seen at the End of the
Mechanical Age, Ausst.Kat. MOMA
27.11.1968-9.2.1969, New York,
New York 1968, S. 202.

EBasa: aluminum, pla

baxtile cord of lape., &
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Lucy Jackson Young und Niels O. Young: Fakir in % Time, 1968.

“E.A.T., Experiments in Art and Technology”, Installationsansicht, Museum der Moderne Salzburg, 25.7.2015—
1.11.2015.
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Lillian F. Schwartz/Per Biorn:
Proxima Centauri, 1968.

Hultén, Pontus (Hg.): The Machine
as Seen at the End of the
Mechanical Age, Ausst.Kat. MOMA
27.11.1968-9.2.1969, New York,
New York 1968, S. 204.

Lillian Schwartz. Amasican, boem 1027 {artiat)
Per Blorn. Danist, bam 1237 jonginear)

@ Prowima Contauri. 1963

Plastic, ripple tank, slides, slide projecior, matars,
olectrical equipmant; base, 557 high x 30" wide
*30" dwep; globe. 30° diamater

Changing patiems appear on the surince of o white
tranatucent doma. which at times seems to bacome a
golatinous mass that shakes, breathes, and then neturns
to still images. As the spaciator approaches the sculp-
ture, the dame throws aff a red glow, while slowly sink-
ing info the base and thiss inviting the viewsr 1o come
still closer 1o chserve Ihis phenomenon. The dome is
now resting inside the base. Pearing down Into the rec-

tangle, the viower sens ihe spectacls of a series of
absiract pictures focused on the glots — which having
fured the viewer int position that it desired, now
shows him its matarial. When he lsaves the scuipture,
the red glow reappears s the dome surfaces. Whon It
has mssumed it original position, the red turns off, and
the changing patterns begin again, mwaiting the ap-
proach of another spsctator.

204

Hilary Harris/James Macaulay: Arm,

1967-1968.

Hultén, Pontus (Hg.): The Machine

as Seen at the End of the
Mechanical Age, Ausst.Kat. MOMA
27.11.1968-9.2.1969, New York,
New York 1968, S. 203.

Hilary Harris. Amarican, bam 1929
James Macaulay. Scottish. bom 1923 (sn
G Arm. 19671068

Anodyzed ahi allay, mtors, @
equipment, 55° cluding base and 5 alements)
% 21" wide % 18” deep; maximum radius of arm, 557

onic

Arm is born out of & collaboration between an arlist
and an enginoer who have boen working fogether for
many years. meatly in animated and documentary flims.
Film is, of course, a medam in which thero is a con
stant, naturml, and for the most part enproblematic col

e, who fointy

.
~ which has Inchsded
and film — has
sarlying thoma, In
Arm, & highly Bdvanced machanical techaciogy is Laed
n combination wilh electronica 1o crente a nonligurative
charecgraphy. Each of the fve articulaled elements is
capable of independent movement. The motor within
wach ane is controlled by a master motor in the base,
and this in tum reacts 1o instructions, programmed by
harographar, which are read continuously by the
motiile as it parforms

208
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Robin Parkinson/Eric Martin: Toy-Pet
Plexi-Ball, 1968.

Hultén, Pontus (Hg.): The Machine
as Seen at the End of the
Mechanical Age, Ausst.Kat. MOMA
27.11.1968-9.2.1969, New York,
New York 1968, S. 205.

Robin Parkinson. American, born 1843 [art
Eric Martin. American, born 1943 (enginear)
G Toy-Pot Ploxi-Bail. 1968

Plexiglass, electrical equipment, motar. microphons,
synthetic fur bag: sphore, 117 diamot

The Toy-Pot Ploxi-Ball has thres “eyes” and one “ear
that respond to light and sound. s croators explain

if @ povson, fn the same room with the sphere, makes &
loud noise, SUCH 88 clapping his hands, the sphore be
ging to roll, I, after five seconds, he makes no other loud
nolses, the sphere will stop, if he co
noise for the tive seconds, the sphove co
for a longar period in the same direction. If the sphere
has stopped and the person makes & noise a second
time, iho sphere rolls in another dirsction. i he direcis

the sphere foward any other object, it eventually sees
o roffection of ifs blinking and goes in sither of two
other directions. if he aporoaches the sphers and gets
in front of the light source, the sphere sees him and
Boging to mave in one of thiee direchions. A controlied
savios of sounds can guide the sphare in the direction
of another person or pursue Aim arcund the room

The oniy owerride fo the sphere's internal decision-
making process consists of throwing a Blanket over the
sphave, or putting it in its spocinl bag. The sphere than
FEmBNG if 0 Sormant stale uatil refeased

205

John William Anthes/Tracy S. Kinsel:
ELLI, 1968.

Hultén, Pontus (Hg.): The Machine
as Seen at the End of the
Mechanical Age, Ausst.Kat. MOMA
27.11.1968-9.2.1969, New York,
New York 1968, S. 206.

John William Anthes. American, born 1945 jartis
Tracy S. Kinsel. American. born 1830 jengineer
- ELLL 1068
Halium-necn laser, mirrors, target, ludspeakers.
sloctronic and electrical devices, 517 high
267 wide 26" deep

In recont years, there have boen many projocts that
wtilized lasor light. The intorest of ELLI (Eloctronic Lasos
Light Image) is that it presents & Bree-dimensional light

that control 1o image; in the other. the cbaarver con-
trois the light images by depressing keyn on the key-
board of an stectronic cegan. The images produced can
be oither stationary o in motion: by forming “chords”
ane can maks them increasingly complex.

The sculpture that Gabo

image that responds to information ghven to IL “The
viowar can have dislogue with Image {extension of EIN's
soul) the image has dinlogus wiih

There are alemative methods of operstion. In one, the
UG from o magnetic tape generales the sudio signals

predicted as 4 further step bayond his Standing Wave of
1020 has here boen schisved

12.12.2018
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Thomas Shannon: Squat, 1966-1968. Lebende Pflanze, elektronische Sensoren, bemaltes Metall, Motor, 62 x
75 x 52 cm.

-+ SOME MORE BEGINNINGS
wbel EXPERIMENTS IN ART AND TECHNOLOGY
Tom Gormley/Manfred Schroeder: Some more
Beginnings: Experiments in Art and Technology,
Brooklyn Museum, 1968. Siebdruck fuir Poster, 84 x 84

THE BROOKLYN MUSEUM cm.

November 26,1868~January 5,1969
Monday through Saturday 10-5, Sunday 1-5
Admission 50 cents

IBER 2€

E

iINOV

% Manfred Schroeder: Some more Beginnings:
\ ;'“ Experiments in Art and Technology, Brooklyn Museum,
5 1968. Poster, 114,5 x 75 cm.

=
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Ausstellungserdffnung von ,Some More Beginnings®, 26.11.1968, Brooklyn Museum, New York.

Ausstellungserdffnung von ,Some More Beginnings*, 26.11.1968, Brooklyn Museum, New York.
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Ausstellungserdffnung von ,Some More Beginnings®, 26.11.1968, Brooklyn Museum, New York.

Ausstellungserdffnung von ,Some More Beginnings*, 26.11.1968, Brooklyn Museum, New York.
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I
117 I

Installationsansicht in ,,Some More Beginnings*,
26.11.1968, Brooklyn Museum, New York.

ANS”

0 snswn wEs
WEHELAL TETREMSTER, Ve i
RCRATL KTRUNPY, st

i
frr=remgyr— —
—t -

Some More Beginnings. Seite aus
dem Katalog.
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Norman White/Charles
Grandmaison: First Tighten Up on
the Drums, 1969.

s wotats, o
34 oLl W

Some More Beginnings.
Seite aus dem Katalog.

Robert Whitman: Dining Room Table, 1963. Vorabschau der New York Collection for Stockholm im Gebaude
420 West Broadway, Oktober 1972.
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Walter De Maria: Untitled, from the portfolio The New York Collection for Stockholm, 1973.
Silbergelatinedruck.

Tw -‘“'"JJ'””' : : 28 '7*"""/

Donald Judd: Untitled, from the portfolio The New York Collection for Stockholm, 1973.

12.12.2018
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Andy Warhol: Unique Mao, 1973.
Fotokopie.

1/300 27/300 36/300 40%/300 £4/300

v

86/300 103/300 17¢/300 204/300(7) 1nif300

12a{300 ¥ 293/300

Andy Warhol: Unique Mao, 1973. Fotokopien.
Vergleichende Untersuchung: Georgia Museum of Art, in:
http://georgiamuseum.blogspot.com/2012/05/research-spotlight-warhols-mao.html| (10.6.2018).
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P 0 broadwayl602com/ehbitonfperimes [+ @ £1| & | O tine evenings” = mwHFAoow =

BROADWAY 1602 R ArcHIVAL

EXHIBITIONS Bl
ARTISTS
FAIRS EXPERIMENTS IN ART AND TECHNOLOCY
GALLERY (E.A.T.)'S THE NEW YORK COLLECTION
NEWS FOR STOCKHOLM PORTFOLIO (1973)
PUBLICATIONS 7 2016
MNEW ARRIVALS
SHOP
CONTACT

Jubilaums-

ausstellung fur

E.AT,

Broadway

1602, New York

7.5.-1.7.2016.
[ X-E

E.A.T.’s The New York Collection For Stockholm Portfolio (1973), BROADWAY 1602 UPTOWN, 7.5.-1.7.2016.
Installationsansicht.
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E.A.T's The
New York
Collection For
Stockholm
Portfolio
(1973),
BROADWAY
1602
UPTOWN, 7.5.-
1.7.2016.
Installationsan
sicht.

E.A.T.'s The New York Collection For Stockholm Portfolio (1973), BROADWAY 1602 UPTOWN, 7.5.-1.7.2016.
Installationsansicht. Arbeiten von Louise Nevelson, Claes Oldenburg und Nam June Paik (v.l.n.r.).
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Nam June Paik: Three Color Silk Screen,
1973. Teil vom Stockholm-Portfolio.

Do you know...?
Haw soon televivion will be in most homes?
Hﬁlﬁ,lﬂ!lpﬁ‘lﬂlml—iw
Tha eruliing range of smell peshwar planss?
#18

DO YOU ENOW,,.?
How soon TV-chair will be available in most museums ?

HOW s00n srtist will have their own TV channels 7

How soon wall te wsll TV for video-art will be installed
in most homes ?

A new deslgn for TV-chair
(dedicated to the grest
communication-ertist Ray
Joknsen

Flight to Sweden:
Artful Defection

Paul Richard: Flight to Sweden: Artful Defection,
in: Washington Post, 28.10.1973, S. B1 und B3.
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Robert Rauschenberg: Posterentwurf fur “The New
York Collection for Stockholm”, 1973.

Robert Whitman: Cover fur
Ausstellungskatalog Stockholm 1973.
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START |

NEW YORK
COLLECTION

27.10-9.12
MODERNA MUSEET

Madema Museet Brochure unfoleded 8 3/16 x 127

NEW YORK COLLECTION

YORK COLLECTION AR EN
UTSTALLNING AV AMERIKANSK OCH
EUROPEISK 60-TALSKONST SOM
ANORDNAR MED
[ 30 NYA VERK

STION AR ETT
RVAL AV KONSTVERK UTFORDA AV
AMERIKANSKA OCH EUROPEISKA
KONSTNARER | NEW YORK UNDER
B0-TALET.

INITIATIVET TILL INSAMLINGEN AV
NEW YORK COLLECTION HAR TAGITS
ORGANISATIONEN EAT (EXPERI-

FOR ATT KOM
TIDIGARE INN
60- TALSKO!

MED DETTA TILLSKOTT BLIR

ODERNA MUSEETS SAM

AV

MERIKANSK OCH EUROS
EN AV DE MEST BETYDANDE KOLLEK-
TIoN

SK KONST

RNA FRAN DENNA VITALA
PERIOD I KONSTEN.

LEE BONTECOU, Utan titel, 1959
ROBERT BREER, Ry!
JOHN CHAMBERLAIN, M.A.A.B. . 1969
WALTER DE MARIA, Hird kirna, 1969
JIM DINE, Persikor, 1969

MARK DI SUVERO, Bl& bige

arflotte, 1§

for Matisse, 1962
O¥VIND FAHLSTROM, Varldsbanken, 1971

DAN FLAVIN, Monument 7 for ¥. Tatlin, 1964
RED GROOMS, Patricternas parad, 196

HANS HAACKE, Vandrande hogspannings-
urladdning, 1968

ALEX HAY, Diagrampapper, 1967
DON JUDD, Utan titel, 1970

ELLSWORTH KELLY, Vitt over svart, 1966
SOL LEWITT, 3C. Halv delad skulptur, 1969
ROY LICHTENSTEIN, Gesims nr 3, 1971
ROBERT MORRIS, Utan titel, 19

LOU
1959

LSON, Tatal- totalitet-allt,

CLAES OLDENBURG, Geometrisk mus, 1969
NAM JUNE PAIK, TV-stol, 1968

SCHENBERG, Lermusan, 1971
RS, Biograi, 1972
{QUIST, Ytspanning, 1973

INIER, Flockad, 1969

RICHARD STA TCZ, 1971-10
FRANK STELLA, RAYY, 1970
CY TWOMBLY, Utan titel, 1871
ANDY WARHOL, Foxtrot, 1961

ROBERT WH

AN, Matbord, 1963

Moderna Museet Broschiire fiir die The New York Collection for Stockholm, 1973.

The New York Collection, 1973. Moderna Museet, Stockholm. Installationsansicht.
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Claes Oldenburg: Geometric Mouse, 1972.

Robert Rauschenberg: Monogram, 19xx. Installationsansicht im Moderna Museet Stockholm, Oktober 1973.
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Robert Rauschenberg: Mud Muse, 1968-1971. Installationsansicht im Moderna Museet, Stockholm, 1973.

Robert Rauschenberg: Mud Muse, 1968-1971.

12.12.2018
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Robert Rauschenberg: Mud Muse, 1968-
1971. Installationsansicht im Moderna
Museet, Stockholm, 1973.

b

Robert Rauschenberg und Prinzessin Christina
wahrend eines Besuchs im Konigspalast, 1973.
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V.I.n.r.: Pontus Hultén, Robert Whitman und Larry Rivers.

Der Schriftsteller Kenneth Koch wird verhaftet beim Szenenbilder aus "The Construction of Boston", Maidman
Marsch auf Washington, November 1969. Playhouse, New York 1962.
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A Das Ensemble von «The
Construction of Boston»,
v.r.n.l.: Jean Tinguely, Niki
de Saint Phalle, Robert
Rauschenberg

Maxine Groffsky, Kenneth
Koch, 3 Unbekannte, das
Comedy Duo The Stewed
Prunes in Hiten.

Maidman Playhouse, New
York, 4.5.1962.

Mising Ais and Gents
~ Uncle Sam Takes Pop Man to Lunch:
_ Money, That’s What's Happening:

Dg. W tals, surely, was the most
radical of tsem all. In a week crowded
L evenis

Roy Lichtenstein: Finger Pointing, 1973.
Vom Portfolio "Works by artists in the New
York Collection for Stockholm®.

= Douglas Davis: Uncle Sam Takes Pop Man
to Lunch: Money, That's What's Happening,
in: National Observer, 2.5.1966, S. 1 und
16.
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E A I PROJECTS
- - ™ OUTSIDE ART

Decernber 8, 1050 236 Park Averue South, New York, New York 10003

EAT, annources an exhibitson, PROJECTS QUTSIDE ART — an sxhibition of reslizabla projects in the
erwironement — snd requasms ssbmission of

Projeczs for the exhibition

~dual with such subjects as education, hestth, housing. concenn for the natural snvironment, climate control,
: 2 . b i

WO § BrVHONTNT, COCkInG, Bnerthinment. Iorts, #tc.;
—us nte-of-the-urt technology;

wecognize, in particular, The scals adequate for the problem undertaken, social and scologecal effacts,
organizationsl methods necesssry for realiring tha projects:

—apply 10 specific geographical envirsnments.

The exhibation will presant five projects, produced by five 1eama of artista, enginesrs, scientista, and other
professicnals working in collaboration

d J will take pl the cultural rel i the intersction

.8 i
between srtists and engineers
SELECTION PROCEDURES

Irdivictuals will subenit brief propect proposats. On the basis of these propossts, 8 committes will sssign
selected indkyiduals to the collsborative tearms. The final form of esch of the e projects will b as the
members of the team work weether. Fees and axpenses will be pakd 10 participants and funds will be
provided for manerials and sguipmant.

You are invived 10 submit proposals, kiess or already published srticles relevant 1o the theme of the
axhibition. Proposals should be no more than 1,000 words n length {except for publivhed articke).
Deswinags may ba included, but not films, photographe of tapet

Propotsls should be whmitted 10 E AT, by April 1, 1670, The tesmd will be sancunced on May 15, 1870,
The names of the memibers of the sebection commitias will ba announced at this time.

E.A.T.: projects outside art. — New York:

Experiments in Art and Technology,
P ay The exchibition snd related sctivities will ba held st Automation House (40 Ease Eith Sereet. New York Cityl
8.12.1969. I October 1670, with sgport froem the National Endowment for the Arts, the American Foundatian on
Automation snd Emplayment and other agencies 1o be announced.

E.A.T.: Children and
Communication, New
York, 1971.
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Projects Outside Art: Children and Communications, 1971. Foto: Shunk-Kender.

E.AT:

E.A.T. DATASCAPE rss2-rony

An Exploration of the Experiments in Art and Technology Archives

° EAT.ACTORS

Brooklyn Museum (138 )

Kigver, Billy (42 )
Rauschenberg, Robert (31 )

® Tudor, David (28 )
.ka 'd ‘Whitman, Robert (28 )
e som ® » '.-00'--" @ e se 0 cmmess s SNem ®* ' Manin,ulie 21)
Biorn, Per (17)
60 64 68 72 76 80 84 88 92 96 00 04 08 12

Paxton, Steve (17 )

Breer, Robert (16 )

A-Z || 0-9

ACTVITES  TYPEOFACTVITY  [ACTORS'  PROFILES  ART  TECHNO e
York (16 )

Brooklyn Museum Kliver Rauschenberg Tudor Whitman Martin Paxton Biorn Breer Waldhauer, Fred (15 )

PLACES g
1200 W. Chestnut Street ul
Aktionsforum Praterinsel +
Automation House lj
Barbro Schultz Lundestam's

Office 14 quai d'Orléans

75004 Paris

Baroda University

Quelle: Christophe Leclercq/Paul Girard: The Experiments in Art and Technology Datascape, 2011, in: Les
Collections electroniques. Institut national d‘histoire d l‘art, in: https://journals.openedition.org/inha/4926?lang=en
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ROBERT RAUSCHENBERG s

sound - radio - light interactive - installation - theater

ACTOR TIMELINE

drag the triangle to zoom in
the timeline

Jan. 1960

-~
MIN MAX

EXHIBITIONS ]
Il OTHER PHASES l

JAN. 1960

ACTIVITIES

HOMAGE TO NEW YORK
ORACLE 5

9 EVENINGS: THEATRE AND
ENGINEERING

GRASS FIELD
SOoLo
OPEN SCORE

KISSES SWEETER THAN WINE

E.AT. MEETING AT THE CENTRAL
PLAZA HOTEL NEW YORK

SOUNDINGS

Dec. 1997
|| o
DEC. 1997

RELATED ACTORS

Klaver, Billy (16 )

Breer, Robert (8 )

Hay, Alex (7 )

Paxton, Steve (7 )
Glorno, John (5 )

Schuler, Robert (5 )
Centre Georges Pompidou (S )
Adorno, Olga (4 )
Eisenhauer, Letty Lou (4 )
Gormley, Tom (4}

Haray, Jim{4)

Hay, Deborah (4 )

Hulten, Pontus (4 )
Iverson, Ed (4 )

Leitch, Larry (4}

Levine, Les (4 )

Strider, Marjorie (4 )

Quelle: Christophe Leclercq/Paul Girard: The Experiments in Art and Technology Datascape, 2011, in: Les
Collections electroniques. Institut national d‘histoire d I‘art, in: https://journals.openedition.org/inha/4926?lang=en

ORACLE wor

ReLATED ACTiviTES  EAT. PRESS CONFERENCE AND EXHIBITION
radio *sound | installation = environment = concert = sculpture « interactive
Jan. 1960

TIMELINE

drag the triangle to zoom
rF
MIN MAX

EXHIBITIONS
B OTHER PHASES

JAN. 1960

ACTORS

PER BIORN

LEO CASTELLI

TED DILLENKOFER

TOBY FITCH

HAROLD HODGES

PONTUS HULTEN

BILLY KLOVER 5

ROBERT RAUSCHENBERG 5

BELL TELEPHONE LABORATORIES

CENTRE GEORGES POMPIDOU — — -

Apr. 2013

APR. 2013

SOURCES

“My collaboration with Rauschenberg on
what was 1o become Oracle (1962-65;
€at. no. 246) began shortly after the
Homage to New York..."

“During the time | was working with
Tinguely on Homage to New York Robert
Rauschenberg asked me to collaborate
on what he described as an...”

“DS: Would that have been the case just
before your show that was called
Oracle? | mean how did that very
different adventure come about?...”

“We had worked on the technical
equipment for Oracle for about three
years before it was finished. We didn't
work continuously, of course....”

&

Quelle: Christophe Leclercq/Paul Girard: The Experiments in Art and Technology Datascape, 2011, in: Les
Collections electroniques. Institut national d‘histoire d I‘art, in: https://journals.openedition.org/inha/4926?lang=en
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Am k-
1+ s Art and Technology

E.A.T.'s The New York Collection For Stockholm Portfolio (1973), BROADWAY 1602 UPTOWN, 7.5.-1.7.2016.
Installationsansicht.

E.A.T. Experiments in Arts and
Technology ARTBOOK | D.A.P. 2016,
Walther Konig: Koln 2016.
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