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THE ELEKTRA INTERNATIONAL DIGITAL ART
FESTIVAL HAS BEEN HELPING AUDIENCES
EXPLORE THE DIVERSITY OF PERFORMANCE
PRACTICES, PARTICULARLY AUDIOVISUAL AND
ROBOTICS, SINCE 19599
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The 19th edition of the International Digital Art Festival will take place
from June 26 to July 1, 2018. This year's theme is AUTOMATA

= Sing the Body Electric at Soclété des Arts Technologiques -
SAT and Arsenal art contemporain.

| Elektra Festival, Montreal, Web: https://www.elektramontreal.ca/festival
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FESTIVAL OF INTERNATIONAL VIRTUAL AND AUGMENTED REALITY STORIES
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Festival of International Virtual & Augmented Reality Stories (FIVARS). Web: https://fivars.net/
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BANFF Centre for Arts And Creativty, Banff, Alberta, Web: https://www.banffcentre.ca/
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Daniel Langlois Foundation. Web: http://www.fondation-langlois.org/html/e/
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Jean-Pierre Boyer: Inedit, 1975.
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Jean-Pierre Boyer: Chant magnetique, 1973.
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Intermedia Aktivitaten. Quelle: Westell, Tracy: Intermedia An Inventory of Their Papers in the Library of the
University of British Columbia Special Collections Division, Juni 1980.
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Intermedias erste Adresse, 575 Beatty Street, Vancouver, um 1970.

David Orcutt: The Theory and Practice of Intermedia, Februar 1968. Experimentelle Bildprojektion.
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David Orcutt: The Theory and Practice of Intermedia, Februar 1968. Experimentelle Bildprojektion.

Johnny Neon (aka John
Masciuch): Quasar, 1968.
Installation an den
~Intermedia Nights“, Mai
1968.




29.01.2019

Johnny Neon (aka John
Masciuch): Quasar, 1968.
Installation an den
~Intermedia Nights“, Mai
1968.

Al Neil: 39 wonderful years in show business, 1969. Multimedia-Tonbasierte Performance. Wahrend der
Ausstellung “Chromatic Steps” an der Vancouver Art Gallery.
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Tom Osborne: Fiber Optic Egg, 1969.

Sicherheitspersonal in Aktion.

Dennis Vance: Fat Emma, 1969.
Installationsansicht von “Direction 69",
Vancouver Art Gallery.
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Kugelbauten fir The Dome Show, 1970.
Vancouver Art Gallery.

Vincent Trasov und Gerry Gilbert performen in einem Dom das “Box Boxing Match”, 19.5.1970.
The Dome Show, 1970, in der Vancouver Art Gallery.
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Buckminster Fuller: La Biosphére de Montréal, 1967, im Park Jean-Drapeau.

Labyrinth Pavillon an der Expo '67.

Plakat der Expo 1967 in Montreal, Kanada.
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The Labyrinth Pavilion, Anordnung der Multiscreen-Installation. Expo 67 Montreal.
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Josef Svoboda/Alfréd Radok/Emil Radok: Polyekran, 1958. Performance, 10 min. Pavillon der Tschechoslowakei,
Expo Brussel 17.4.-19.10.1958.

Josef Svoboda/Alfréd Radok/Emil Radok: Laterna Magika,1958. Pavillon der Tschechoslowakei, Expo Brissel
17.4.-19.10.1958.
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Colin Low/Roman Kroitor/Hugh O'Connor: In the Labyrinth/Labyrinthe, 1967. Filminstallation, 21 min,
35mm/70mm Farbfilm. The Labyrinth Pavilion, Projektion mit funf Bildfeldern. Expo 67 Montreal.
Online: https://www.nfb.ca/film/in_the labyrinth/

i

S

Colin Low/Roman Kroitor/Hugh O'Connor: In the Labyrinth/Labyrinthe, 1967. Filminstallation, 21 min,
35mm/70mm Farbfilm. The Labyrinth Pavilion, Projektion mit funf Bildfeldern. Expo 67 Montreal.
Online: https://www.nfb.ca/film/in_the labyrinth/
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Marshall McLuhan vor einer Wand aus Videomonitoren.
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- CULTURE ANp
TECHNOLOGY

Marshall McLuhan vor
dem McLuhan Centre
for Culture and
Technology, Toronto.

o - - -
& InEsITy ox ToRoNTO 0000
% MeLuhan Centre for Cultre and Todhnology

McLuhan Centre for Culture and Technology: https://www.mcluhancentre.ca/
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Undgrstandinﬂ

Ed 1@ e extewsions oF man

by Marshall Mctuhan

Marshall McLuhan: Understanding Media: The
Extensions of Man, Mentor: New York 1964.

0 A PENGUIN BOOK

The
Medium

is the
Massag&i_

Marshall
McLuhan

Quentin
Fiore

Marshall McLuhan/Quentin Fiore: The Medium is the
Massage. An Inventory of Effects, Penguin Book: London
1967.

An Inventory
of Effects

29.01.2019
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Leslie Mezei: Bikini Shifted, 1968.

Leslei Mezei: SCALE of RANDOMNESS, 1967.

29.01.2019
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Leslei Mezei: BEAVER
transformed into two
directions, 1967. ]

1 1 1 copskier Lnerer 1oz |

Leslie Mezei: Digitized
Girl, 1967.
Computerzeichnung.
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Leslie Mezei: Girl
transfomed #1, 1967.
Computerzeichnung.

Leslie Mezei: Girl transfomed #3,
1967.
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Leslie Mezei: Girl with
maple leafs, 1967.
Computerzeichnung.

Leslie Mezei: Squares within squares #2, 1967.
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Leslie Mezei (mit
Martine Puzin und
Pat Conroy): Cell
pattern 5, 1974.
Computerzeichnung.

Leslie Mezei (mit Martine Puzin und Pat
Conroy): Spider Web #1, 1974.
Computerzeichnung.
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Leslie Mezei (mit Martine Puzin und Pat Conroy): Spider Web #2, 1974. Computerzeichnung.

https://www.youtube.com/watch?time_continue=5&v=Dhapc-zbrzQ
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Norman White: First Tighten
Up on the Drums, 1968.

Norman White: Splish Splash
11, 1975.
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Norman White: Splish Splash 11, 1975. Lounge des Vancouver Broadcast Center.

Norman White: Facing Out Laying Low (FOLL),
1977. Plexiglas, Motoren, mafigeschneiderte
Elektronik. 2 von 6 Modifikationen.
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Norman White: The Helpless Robot, 1987-
2002. Stahl, Elektronik, Sperrplatten.

""— confusing utility with function and not seeing the dysfunctionality of
too much functions.

— we believe that we express ourselves better by maximising our
control. But there’s bound to be mistakes and diversion from what we
expect. However mistakes helps you to transcend the original idea.
Therefore a certain loss of control can be very helpful. People should
learn to love these lacks of control.

— we forget that the limits of technology can be harnessed. Artists work
with the limitations of technology and express themselves better when
they are improvising around the technique. People throw slower and
simpler system in the garbage (thinking that getting the latest update
of the gadget is the right thing to do), White loves to bring the simpler
systems back in use.

— 4th mistake: we tend to forget that behaviour is as important as
appearance. Norman White drew a parallel between the Commedia dell’
Arte and computers: 5 to 6 characters know to the audience have
precise behaving moods (the priest, Arlequino, Pulcinella, etc.) BUT the
emergence of the play comes from the improvisation between the
actors. This mirrors the way computers work. Incidently the Helpless
Robot works best if you do as it says but only once or twice diverge
from its orders (instead of just spinning it for example)."

Quelle: Regine: Norman White on Mistakology, 5.2.2006, in: http://we-make-money-not-
art.com/just_listened_t/ (24.1.2019).
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Michael Snow: Wavelength, 1967. 45 min, Film. Online: https://www.youtube.com/watch?v=aBOzOVLXxbCE

S

Michael Snow mit der Maschine, die er und Pierre Abeloos entworfen haben, um den Film “La Région Centrale”
zu verwirklichen. Foto: Joyce Wieland, Oktober 1969.
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Michael Snow: La Région Centrale, 1971, 16 mm, 180 oder 190 Minuten. Bei der Arbeit zum Film.

Michael Snow: La Region
Centrale, 1971. Film,
Sound, Farbe, 180 min.
Online: Teil 1:
https://www.youtube.co
m/watch?v=Y7dKFr-
O1puyU

29.01.2019
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Michael Snow: La Region Centrale, 1971. Film. Online: https://www.youtube.com/watch?v=uYr_SvIKKul

Michael Snow: De La, 1969-1972.
Aluminium und Stahl, mechanische Skulptur mit Uberwachungskamera, elektronische Steuerung, 4 Monitore,
182,9 x 142,2 cm ohne Basis.
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Murray Favro: Synthetic Lake, 1972-1973. Installation mit Videoprojektion, 16 mm Film, Farbe, geloopt,
Projektor, Wellenmaschine aus Holz, Leinwand, Seil, elektrischem Motor und Metallschrauben.

Vera Frenkel: String Games: Improvisations for Inter-City Video, 1974, Montreal-Toronto. Ubung 1973.
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Vera Frenkel: String Games: Improvisations for Inter-City Video, 1974, Montreal-Toronto. Ubung 1973.
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Vera Frenkel: String Games: Improvisations for Inter-City Video, 1974, Montreal-Toronto. Ubung 1973.

Vera Frenkel: String Games: Improvisations for Inter-City Video, 1974, Montreal-Toronto. Ubung 1973.
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Vera Frenkel in den Bell Canada Teleconferencing Studios in Montreal wahrend der Videoperformance “String
Games: Improvisations for Inter-City Video* 1974; zwischen Montreal-Toronto.

I expect that there will be some quite amazing moments during the transmissions
some of which may come through on tape, I also expect a mumber of lulls and '
confusions. My decision not to edit comes from & real affection for the bénes
of the skelston of the working process, as well as the perfumed flesh of the
work, Visitors to the gallery will absorb whatever they can as they can. By the
time the third transmission is played back, chance will determine which portion
of the approximately six hours of tape a viewer will encounter,

As with Jazz, one of the intentions is to delight the players; another is

that sharing the session may move others in similar ways. However, unlike
formal performance, there is nothing finished about this three—part event.

On the contrary; it represents a sharing of the develomment of sidlls, as

well as the exercise of those siills and a self-imposed critique of what has

been achieved.

The gallery-workspace makes possible the display of various offshoots of the

worlding process. These will change from time to time, much as the walls or

g?ur n:‘domy ‘::me change as evidence of work moves in and out. This
cess doesn't represent any orthodoxy on part; it is simply a refl

of what I do, and what interests me now. = ' . i R

Vera Frenkel: Detail der Ruckseite des Katalogs «String Games. Improvisations for Inter-City Video (Montreal-
Toronto, 1974).
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Vera Frenkel: String Games: Improvisations for Inter-City Video (Montreal-Toronto, 1974). Ausstellung zur
Performance.

Vera Frenkel: String Games: Improvisations for Inter-City Video (Montreal-Toronto, 1974). Im Rahmen der
Ausstellung This Must Be the Place (2005), InterAccess Electronic Media Arts Centre, Toronto (Ontario).
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Vera Frenkel: String Games: Improvisations for Inter-City Video (Montreal-Toronto, 1974). Im Rahmen der
Ausstellung This Must Be the Place (2005), InterAccess Electronic Media Arts Centre, Toronto (Ontario).

Literatur (Auswahl):

Fairbairn, Catherine Rebecca: A short trip on spaceship earth : Intermedia Society, 1967-1972, Dissertation,
University of British Columbia, Vancouver 1991, in:
https://open.library.ubc.ca/clRcle/collections/ubctheses/831/items/1.0098739 (27.1.2019).

Herzogenrath, Wulf/Ldhnemann, Ingmar (Hg.): Norman White. we fix toasters, Ausst.Kat. Kunstverein Bremen:
Bremen 2009.

Kac, Eduardo: Towards a Chronology of Robotic art, in: Convergence, 2001, Vol. 7, Nr. 1, 2001, S. 87-111.

Langill, Caroline : Interview with Norman White, 2006. Video: Question 3: http://www.fondation-
langlois.org/html/e/page.php?NumPage=1928 (27.1.2019).

McLuhan, Marshall: The Gutenberg Galaxy. The Making of Typographic Man, University of Toronto Press: Toronto
1962.

McLuhan, Marshall: Understanding Media: The Extensions of Man, Mentor: New York 1964.

McLuhan, Marshall/Fiore, Quentin: The Medium is the Massage. An Inventory of Effects, Penguin Book: London
1967.

Mezei, Leslie: Computers and the Visual Arts, in: Computers and the Humanities, Vol. 2, 1967, S. 41-42.
Schofield, Stephen: Notes from my second Black Book: September to December 1974, in: Vera Frenkel. Mapping
a Practice, in: La Fondation Langlois, in: http://www.fondation-langlois.org/html/e/page.php?NumPage=2237
(27.1.2019).

Tuer, Dot: Threads of Memory and Exile: Examining the Art of Storytelling in the Work of Vera Frenkel, in:
Images Festival of Independent Film, Northern Visions: Toronto 1997, S. 40-45.

Wise, Wyndham (Hg.): Take One's Essential Guide to Canadian Film, University of Toronto Press: Toronto 2001.

29.01.2019

36



