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Inge Hinterwaldner

Modelling

VL, Do 31.10.2019, 9.45-11.15: Models for remembering – donor’s /patron’s models

Overview

1. Practices in the East – Byzantium

2. Practices in the East – Balkans, Transcaucasia

3. Practices in the West – German Empire 

Open door Implicit model practices?

4. Functions / Ways of presenting the models

5. Small buildings in churches that are not patron's models



31.10.2019

2

Questions to think of

Where can we draw the line between looking at donor‘s models
in sculptural/pictorial terms, where in architectural terms?
- Is it possible to negotiate between seing the artifact as something
referring to an architecture and seeing it within the pictorial
composition following the necessities of that context?

Which thoughts do you have regarding your clients‘ 
representing the building you designed for them?
- Is it okay that they use (what kind of artefacts?) in every context
they like?
- Besides the monetary and copyright aspect, would it be fine with you
if the clients produced their own „miniature versions“ of their houses
and sold them in museum shops (what could be the problematics in 
here)? What are your pros & cons?

Definition

„Donor models [are] more or less faithful
replicas of built architectures, predominantly
sacral buildings, which are offered as votive
gifts or added as attributes to the image of
either the donor or the patron saint (usually
held in the hand).“

„Stiftermodelle [sind], mehr oder minder 
getreue Nachbildungen von gebauten 
Architekturen, vorwiegend Sakralbauten, die als 
Votivgeschenke dargebracht oder als Attribute 
dem Bilde entweder des Stifters oder des hl. 
Schutzpatrons beigegeben werden (meist in der 
Hand gehalten).“

Ludwig Heinrich Heydenreich, Architekturmodell, in: Reallexikon zur Deutschen Kunstgeschichte, Bd. I 
(1936), Sp. 918–940; in: RDK Labor, in: http://www.rdklabor.de/w/?oldid=89648> [24.10.2019].
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Practices in the East –
Byzantium

Administrative Dioceses (created by Diocletien) of the Roman Empire, c. 300
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Mosaic with two models presented to the enthroned Virgin, 10th century (ca. 971-1018). Emperor Constantin I. 
(r.) and Emperor Justinian I. (l.), above the entrance in the narthex, Hagia Sophia, Istanbul. 

Constantin I. with the city
model of Constantinople, 
10th century, Hagia 
Sophia, Istanbul. 
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Justinian I. with the church
model of Hagia Sophia, 10th 
century, Hagia Sophia, 
Istanbul. 

Fresco showing Stephan Uroš II. Milutin (1282–1321) 
at the passage from narthex to naos, cloister church
of Gračanica, 1330s.

Cloister church of Gračanica, 1321.
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Fresco showing Stephan Uroš II. Milutin, detail. 
Cloister church of Gračanica, 1330s.

Cloister church Dečani

Stephan Uroš III Dečanski with the
architectural model, fresco at the
northeastern column next to the iconostasis, 
cloister church Dečani, after 1330 AD.
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Stephan Uroš III Dečanski with the
architectural model, fresco at the
northeastern column next to the iconostasis, 
cloister church Dečani, after 1330 AD.

Byzantine depictions of Saint John Baptist
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Byzantine depictions of Saint John Chrysostomos

Byzantine depictions of Saint Peter
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Practices in the East –
Balkans/Transcaucasia
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King Ashot I offers the church model to Christ; stone relief from the cathedral of Opiza (c. 826 AD). 
Collection: Georgian National Museum of Fine Arts, Tblisi.

King Gagik Artsruni with the church model in his
hands: church of the Holy Cross (915-921 AD), 
western façade. Aghtamar, Van Iake, Turkey.
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The Bagratid princes Smbat and Gurgen holding a church
model, Church of St. Savior (966-972 AD), eastern façade, 
Sanahin.

The Bagratid kings Smbat and Gurgen holding the church model; 
Church of the Holy Sign (976-991 AD), eastern façade, Haghpat.

The Bagratid kings Smbat and Gurgen holding
the church model; Church of the Holy Sign
(976-991 AD), eastern façade, Haghpat.

cross

model 2
= acroterion supposed to hold a cross

model 1

+
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Hasan and Grigor of Artsakh holding the church model, Cathedral of Dadivank, 1214 AD.

Southern façade Eastern façade

The founder holding the church model, Cathedral of St. John the Baptist in Gandzasar, c. 1216 AD, Drum.

North-western niche South-western niche
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Western façade and drum; Gandzasar, cathedral of St. John the Baptist, c. 1216 AD.

Practices in the West –
German Empire
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Western and Eastern 
Franconia, ca. 1000.

Saint Peter and Saint George, Bamberg cathedral, consecration: 1012 AD. 
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Model in the hand of empress Kunigunde, originally at Adam‘s gate
(Adamspforte) at the cathedral in Bamberg, 1225-1230. Original, 
today in the cross-coat.

Southern side of Adam‘s gate in Bamberg, 
photo: 2011 showing cast replicas of the
sculptures on the original‘s position
(f.l.t.r.: St. Stephanus, Empress 
Kunigunde, Emperor Heinrich II.) 

Sketch of the Kunigunde models, view from ‚south‘. 
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Sketch showing the Kunigunde model from above.

Sketch of the choir with the ring of chapels of the Kunigunde models, view from »East«. 
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View of the choir section of the
canopy model in the Bamberg 
Cathedral.

View to the transept of the canopy model
in the Bamberg cathedral.

Sketch of the Kunigunde model.
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Abbey Orbais, France.

View to the transept of the canopy model
in the Bamberg cathedral.

Robert de 
Luzarches: Relief on 
the plinth area of
the Firminus‘ gate, 
Cathedral Amiens, 
1220/1225.
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Kayser‘s sketches of the Kunigunde Model, Bamberg Cathedral. Arrows indicate the open door.

Bamberg: Emperor Henry II. and his
wife Kunigunde, holding the model of
the Bamberg Cathedral, 1470-80. 
Color woodblock print.
Collection: Herzog Anton Ulrich 
Museum (HAUM), Braunschweig, XV. 
Einbl. V 3.23

Bistum Bamberg, Marquard 
Sebastian Schenk von Stauffenberg, 
1683-1693. Taler 1691, Ø 43 mm.
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Giotto di Bondone: Last Judgement, 1306. Arena 
Chapel Padua. 

Arena Chapel in 
Padua, 1303-1305.

Giotto di Bondone: Enrico Scrovegni offers the chapel
model to angels, 1305. Entry hall of the Arena Chapel 
Padua. 

Arena in Padua, 
17th century. 
Source: Francesco 
Scoto: Nuovo 
Itinerario d‘Italia, 
1699, ca. p. 44.
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